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The culTure of  
living closer TogeTher
Eugenia Lim and Rachel Elliot-Jones 

Hello, good reader. Welcome to the first ever print edition of Assemble 
Papers, a young publication with an old soul, exploring the culture of living 
closer together and small footprint life. Assemble Papers stands for 
optimism and the hunger to understand context; to join the dots between 
the ideal and the practical; to advocate for the local while participating in 
an international conversation.

We treat our readership with the utmost respect, as intelligent peers 
with whom we share values, knowledge and stories. Appealing to both left 
and right sides of the brain, Assemble Papers features content that aims for 
ingenuity and inventiveness, while taking a thoughtful, considered and 
practical approach to the clutter of contemporary life.

Assemble Papers launched in the digital realm in 2012, publishing work 
by and about a stellar mix of people; words, ideas and images related to 
living small.  

New content is published on our website on
a weekly basis and is distributed via our free
e-newsletter every Friday morning, 11am AEST. 

 
The decision to delve into the print medium was motivated by a desire to 
expand, reach out and broaden the discussion; to connect more individuals 
with important issues and interesting stories that affect them, now and in the 
future. The portability and tactility of printed matter is an exciting prospect. 
It creates the opportunity for chance encounters, incidental discovery of new 
ideas, and the ability to absorb information at a slower pace. In the following 
pages you will find a selection of our favourite pieces of content from the 
website, along with a couple of timely new additions.

The timing of our pioneer print foray is important. The current housing 
affordability crisis in Melbourne, coupled with the recent changes to 
residential zonings proposed by local councils, has huge implications for 
the urban fabric and social diversity of our city (planning guru Mitra 
Anderson-Oliver seeks to demystify the complex new planning regulations 
in Zoned out on page 6). What you have before you is a tangible invitation to 
pause, think, and participate. A call to arms, if you will, as the time to have 
an opinion is now.

As Joseph Rykwert has said, “a city doesn’t happen because nature 
orders it… it happens because we have willed it.” We believe in the cities 
we live in, and the people who live in them (that’s you!). Together we have 
the power to effect change.

Contents
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inTroducing asseMble
Giuseppe (Pino) Demaio, Ben Keck 
and Joachim (Quino) Holland
 
Assemble is an architecture, design and 
property development company focused 
on small footprint projects. Assemble 
also provides architecture services via 
Fieldwork and creative services via Local 
Peoples. With backgrounds in architecture, 
design, property and finance, Giuseppe 
Demaio, Ben Keck and Joachim Holland 
joined forces in 2010, spurred to action by 
the increasing absence of well-designed 
housing in Australian cities.

For the best part of two decades, our friends and peers have negotiated 
soaring rents and decreasing housing affordability as property prices have 
risen dramatically in the inner city. For those lucky enough to be in a position 
to buy, detached housing and the traditional Victorian terrace have become 
increasingly out of reach and arguably out-of-date, leaving apartments and 
townhouses as the only affordable options. Sadly, the design and quality of 
new apartments and townhouses in Australia has largely been driven by the 
needs of investors, rather than the needs of residents. All around Melbourne, 
developments are going up with eye-watering exteriors, thin walls, minimal 
natural light, poor quality fixtures and flimsy workmanship; built with a lack 
of care for future residents and disregard for the fabric of our city.

We founded Assemble to counter this trend by providing small footprint 
housing designed for the needs and wants of residents. We believe that small 
footprint living is not a compromise. You can and should be able to live the 
fullest of lives in a small but well-considered space – and we know this 
through direct experience. The three directors of Assemble have lived in 
apartment cities such as Copenhagen, Barcelona, Amsterdam, Berlin and 
Brussels, witnessing the complete and complex lives lived by fellow 
apartment dwellers who had families, kept pets, worked, studied, shared 
picnics, tinkered with bicycles, grew indoor plants, threw parties and shared 
spaces. What made these apartment cities and spaces work? Good design, 
robust materials and buildings that were built to last. But in addition to the 
physical built environment, what made these people and places work was 
the more intangible but equally important culture of collectivity. Neighbours 
were encouraged to interact in and through what was shared, while also 
having a sense of agency and ownership of their own space.

This knowledge of and fondness for small footprint living informs  
the Assemble ethos. We listen to the needs and wants of our peers and will 
build homes for them, taking just as much pride in their homes as our own,  
mi casa es su casa.

Over the past two years, Assemble has been looking for a location in  
the inner north of Melbourne for a small to medium scale apartment or 
townhouse project to bring our ideas on small footprint living to life. During 
this time we have assessed hundreds of opportunities, however suitable sites 
have been extremely difficult to find and secure on viable terms. The main 
challenge has been that the residential development market is highly 
competitive and increasingly, we are competing against developers who  
have a lower cost of capital and/or a greater capacity than us to pay for sites. 
Typically, these developers are: offshore developers who are motivated to 
invest capital in countries with lower sovereign risk than their own; builder-
developers who are motivated to secure the building margin at the expense 
of the development margin; developers prepared to cut corners and sacrifice 
quality; and other developers who just don’t do their homework and end up 
paying too much for sites.  

Despite the disappointment of not having secured our first project, we 
remain optimistic and determined to make our vision for small footprint 
living a reality. We’re confident that 2014 will be the year in which Assemble’s 
first project comes to fruition and it will be well worth the wait! For more 
information about what we have in mind for our first project and to register 
your interest, please visit our website and follow the link to ‘Project 1.’

In the spirit of fostering the culture of living closer together, Assemble 
also publishes Assemble Papers, a publication exploring small footprint 
living across art, design, architecture, urbanism, the environment and finance. 
Beyond bricks and mortar, Assemble Papers reflects our broader passions 
and beliefs in inventive yet practical approaches to sustainable living. We are 
very proud to be bringing you the first print edition of Assemble Papers  
and we thank the founding editor Eugenia Lim, the acting editor Rachel 
Elliot-Jones and all of the talented contributors for their energy, involvement 
and generosity to make this publication possible. We also thank our loyal 
and growing readership for their continued interest and support.

Ben, Quino and Pino.

AssembLePROjeCTs.COm.Au
AssembLePAPeRs.COm.Au
FieLDwORkPROjeCTs.COm.Au
LOCALPeOPLes.COm
NCDFRee.ORG

“Live your beliefs and you can turn the world around.” 
– Henry David Thoreau

 the culture of living closer together 54 EDITORIAL



PracTical MaTTer

Zoned ouT
Mitra Anderson-Oliver 

An urban planning 1-0-1 on how changes 
to Victoria’s zoning regulations might 
affect you and your housing dreams.  

Statutory planning is not exactly the stuff of dinner party conversation.  
It’s part of the ‘dark matter’ of the city: most don’t know about it, or know 
how to know about it, or perhaps even want to know about it. Housing 
affordability though, is something that we can all relate to. Unless you are 
lucky enough to already own your home, you are probably painfully aware 
of how increasingly inaccessible the Melbourne housing market is. 

In mid-2013 something happened in the deep recesses of Melbourne’s 
planning bureaucracy that, arguably, has the potential to make this situation 
significantly worse. A new zoning scheme for Victoria was released, replacing 
the existing residential 1, 2 and 3 Zones with three new ones: the 
Neighbourhood Residential Zone (affectionately called the ‘No-go Zone’); 
the General Residential Zone (‘Slow-go Zone’) and the Residential Growth 
Zone (‘Go-Zone’!). As the nicknames imply, the intention behind the new 
zonings was to provide greater certainty as to where we can expect more  
and higher density development, and conversely where we can relax and  
rest easy in the knowledge that our heritage streetscapes will be preserved. 

So far, only two councils have had their new zones approved by the 
Minister for Planning: Glen Eira and Greater Dandenong, with seven 
having submitted but still awaiting approval, and nineteen others at various 
stages of completion.

The delay on approval of those that have submitted their amendments 
may have something to do with the fact that Glen Eira, as the first out of the 
blocks, took a particularly conservative approach, zoning 78% of their area 
as Neighbourhood Residential, or No-go Zone. This zoning allows no more 
than two dwellings on a lot (and with attendant restrictions on height and set 
backs making even this difficult) effectively putting a stop to the small scale 
residential in-fill development that has, over the past 10 years, supplied over 
a third of Glen Eira’s new housing. Other Councils have followed suit.  
For example, the City of Yarra’s new zone proposal seeks to apply the 
Neighbourhood Residential Zone to 77% of residential land, with 23% 
General Residential Zone and no Residential Growth Zone at all. 

According to Terry Rawnsley, of SGS Economics and Planning, such 
restrictive application of development zones is effectively reshaping the 
housing market at the stroke of a pen. A significant portion of our inner ring 
development has, up until now, been delivered by your ‘ma and pa’ investors, 
taking out a second mortgage to, for example, convert a decent sized house 
block in Bentleigh into three or four semi-detached town houses. James 
Mansour, of property consultancy firm Charter Keck Cramer, agrees and 
adds that it is these “small-scale developers who are responsible for a 
significant supply of affordable new housing in established areas across 
Melbourne.” The high application of the Neighbourhood Residential Zone 
will decrease the opportunity and viability of this type of small-scale 

development, which will in turn increase our reliance on new supply from 
larger apartment projects, particularly in the Central City Region, which 
tend to cater towards the needs of investors more so than owner-occupiers.

The problem, according to both Terry and James, is that it is going to 
become increasingly difficult to find affordable property in Melbourne.  
We are already in a state of constrained supply not meeting demand, and 
by cutting off what has thus far been one of the more steady supplies of 
new, well-located housing, prices are only going to go up, but supply can’t 
respond. By locking down our inner and middle ring suburbs, we are 
further entrenching the social and economic divide in our city, pushing 
demand for single detached dwellings further towards the fringe, with its 
attendants of ever-longer travel times, lack of access to jobs and services 
and escalating infrastructure servicing costs. 

Exactly what the current state government was thinking in leaving it  
to local governments to determine how much new housing to supply in 
residential areas – and by implication how our city is to be shaped in the 
coming decades – is unclear. It is hoped that the current pause in approvals  
is suggestive of a high-level rethink on the wisdom of this approach. 

On this point, Sam Nathan, from Charter Keck Cramer states in a 
recent report, “policy and industry stakeholders must do more to 
understand the tripartite relationship between property (as the delivery 
vehicle), town planning and economics to ensure the aspirations of a city 
are embedded in strategic policy.” This disconnect between the short-term 
political aspirations of the day and the long term needs of the housing 
market, he says, threatens to undermine our ability to meet the housing 
and lifestyle needs of our growing population. 

Strong leadership is required at the state and local government level to 
strike a balance between the protection of established residential areas for 
existing residents and the encouragement of new and appropriate housing 
supply for future residents. The high application of the Neighbourhood 
Residential Zone suggests that this leadership is lacking and that decisions 
are being made for political expediency rather than in the long term 
interests of the city. 

NEighBouRhood RESidENtiAL ZoNE
PROviDes A HiGH LeveL OF PROTeCTiON FOR 
NeiGHbOuRHOOD CHARACTeR, wiTH HeiGHT 
LimiTs AND LimiTeD OPPORTuNiTy FOR iNCReAseD 
ResiDeNTiAL DeveLOPmeNT.

gENERAL RESidENtiAL ZoNE
eNCOuRAGes mODeRATe GROwTH AND HOusiNG 
DiveRsiTy iN AReAs wiTH GOOD ACCess TO 
seRviCes AND TRANsPORT.

RESidENtiAL gRowth ZoNE
PROviDes FOR iNCReAseD HOusiNG GROwTH  
AND DeNsiTy.

iLLusTRATiON by mARC mARTiN
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Alain de Botton is a Zurich-born writer and philosopher now 
based in London. His ‘philosophy of everyday life’ covers the 
stuff of human existence: love, travel, work, status, architecture 
and most recently, religion for atheists. A writer and thinker of 
many commitments and convictions, Alain put a few thoughts  
to email while in transit to Oz on a book tour.

Alain de Botton  
on Living  

Architecture
TEXT BY EUGENIA LIM

asseMblage
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Overall, I believe that architecture
has a huge role to play in altering
our mood. 
When we call a chair or a house beautiful, really what 
we’re saying is that we like the way of life it’s suggesting 
to us… if it was magically turned into a person, we’d like 
who it was. It would be convenient if we could remain in 
much the same mood wherever we happened to be, in a 
cheap motel or a palace (think of how much money we’d 
save on redecorating our houses), but unfortunately 
we’re highly vulnerable to the coded messages that 
emanate from our surroundings. This helps to explain our 
passionate feelings towards matters of architecture and 
home decoration: these things help to decide who we are.

Of course, architecture can’t on its own always  
make us into contented people. One might say that 
architecture suggests a mood to us, which we may be 
too internally troubled to be able to take up. Its 
effectiveness could be compared to the weather: a fine 
day can substantially change our state of mind – and 
people may be willing to make great sacrifices to be 
nearer a sunny climate. Then again, under the weight  
of sufficient problems (romantic or professional 
confusions, for example), no amount of blue sky,  
and not even the greatest building, will be able to  
make us smile. Hence the difficulty of trying to raise 
architecture into a political priority: it has none of the 
unambiguous advantages of clean drinking water or a 
safe food supply. And yet it remains vital.

Physical and psychological space for living, reflection 
and inspiration is an ongoing theme in your work.  
How do these interests play out in your own domestic 
setting – what does your own home look and feel like?

I live in a contemporary home, very uncluttered, wide, 
open, white. I feel I need this to counterbalance the 
chaos and busy-ness of my life. I look in architecture 
for values I revere but don’t have enough of in my 
day-to-day existence. I have always had a problem with 
the nostalgic side of English life, and in my house, 
resolutely set myself against it. It’s a house that might 
have been built by a Swiss architect in Zurich – it aims 
to suggest optimism about the future.

You published ‘The Architecture of Happiness’ in 2006 
and were named an honorary fellow by the RIBA in 
2009. When did you become an architecture lover  
and advocate?

I grew up in Switzerland, a country with an 
extraordinarily high level of good, decent architecture: 
schools, bus stops, houses are all exemplary. It was a 
shock moving to the UK as a boy to see a far inferior 
design and construction standard – so what I’m 
advocating is a return to what I used to know as a child. 

A ROOm FOR LONDON – A ONe beDROOm iNsTALLATiON DesiGNeD by DAviD kOHN ARCHiTeCTs iN COLLAbORATiON wiTH FiONA bANNeR, PART OF LiviNG ARCHiTeCTuRe.  
PHOTO by CHARLes HOseA.
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Many people view architecture either as a luxury or  
an ideal, something separate from their daily lives.  
Can you talk about the idea of accessible design and 
architecture in relation to your work with the Living 
Architecture project?

Judging from the success of interior design magazines 
and property shows, you might think that the UK  
was now as comfortable with good contemporary 
architecture as it is with non-native food or music.  
But scratch beneath the metropolitan, London-centric 
focus, and you quickly discover that Britain remains a 
country deeply in love with the old and terrified of the 
new. Country hotels compete to tell us how ancient 
they are; holiday cottages vaunt that they were already 
in existence when Jane Austen was a girl.

A few years ago, I wrote a book about architecture 
critical of British nostalgia and low expectations (The 
Architecture of Happiness). It got a healthy amount  
of attention, on the back of which I was invited to a 
stream of conferences about the future of architecture. 
But one night, returning from one such conference in 
Bristol, I had a dark moment of the soul. I realised that 
however pleasing it is to write a book about an issue 
one feels passionately about, the truth is that – a few 
exceptions aside – books don’t change anything. 

I realised that if I cared so much
about architecture, writing was
just a coward’s way out; the real
challenge was to build.

So on the back of a notepad was born a project 
which officially launched two years ago: Living 
Architecture (a not-for-profit organisation that puts up 
houses around the UK designed by some of the world’s 
top architects and makes these available to the public 
to rent for holidays throughout the year.) We describe 
it as a Landmark Trust for contemporary architecture.

Our dream was to allow people to experience what 
it is like to live and sleep in a space designed by an 
outstanding architectural practice. While there are 
examples of great modern buildings in Britain, they 
tend to be in places that one passes through (airports, 
museums, offices), and the few modern houses that 
exist are almost all in private hands and cannot be 
visited. This seriously skews discussions of architecture. 
When people declare that they hate modern buildings 
they are on the whole speaking not from experience of 
homes, but from a distaste of post-war tower blocks or 
bland air conditioned offices.

Living Architecture’s houses are deliberately varied. 
One of them by the Dutch firm MVRDV hangs 
precariously off the edge of a hill in Suffolk. Another  
in Thorpeness by the Norwegian architects JVA has 
four steel roofs, each of which houses a bedroom and  
a bathroom. A third, by the young Scottish practice 
NORD is a stark black box in the shadow of 
Dungeness nuclear power station. A fourth, by the 
legendary Swiss architect Peter Zumthor, is a secular 
mini-monastery which aims to bring an ecclesiastical 
calm and solemnity to the Devon countryside.

The idea has been to avoid the obvious and to place 
houses in locations one hadn’t necessarily ever thought 
of holidaying in and to design rooms different from those 

THe bALANCiNG bARN by mvRDv. PHOTO COuRTesy LiviNG ARCHiTeCTuRe.

GOOD HANG OuT – THe bALANCiNG bARN by mvRDv. PHOTO COuRTesy LiviNG ARCHiTeCTuRe. THe sHiNGLe HOuse by NORD. PHOTO by CHARLes HOseA.
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that people know from their own homes. We also want  
to keep things accessible. Prices start at twenty pounds 
per person per night and the buildings themselves,  
while always comfortable, are far from grand.

The organisation has an educational mission at its 
core, a wish to teach as well as to soothe and relax… 
luxurious toileteries in the bathrooms are just a way of 
sweetening the pill of learning. We have been criticised 
in some quarters for building holiday homes when 
there is an overall housing shortage, to which we’d 
simply answer that the organisation in fact hopes to 
lessen the demand for second homes which places such 
pressure on rural economies and the environment.

In the future, we hope to be able to build one new 
house every year – and each time, to push the 
boundaries of architecture a little more. We want to 
build a tower on the Isle of Sheppey, a house for a 
modern hermit in the East Anglian fenlands, a low-cost 
eco house outside Aberdeen and a cojoined building  
for a divorced family in the Yorkshire moors.

For a writer, it was undeniably something of a 
challenge to have to become a practical sort of person. 
Behind every house lies a seemingly endless procession 
of meetings with donors, local authorities, architects, 
waste disposal experts and cutlery manufacturers.  
The house rental business demands a keen attention to 
detail: you won’t get far without an in-depth knowledge 
of mattress protectors and the best dog policy (yes, but 
not in the bedrooms). Yet there’s fun in the minutiae. 
Whatever the pleasures of designing your own home, 
it’s perhaps even more satisfying imagining someone 
else’s holiday needs, to design their bedside library, 
welcome basket and closet.

I wouldn’t have driven this project forward if I didn’t 
believe that architecture changes our characters.  
We are simply not the same people in whatever room 
we are in. For too long in Britain, our buildings have 
suggested that the past is the only worthy realm, that 
we have to dress in the clothes of yesteryear and that 
technology is bad and the future terrifying. Living 
Architecture’s houses propose a new vision of the 
United Kingdom as a country that is reconciled to 
technology, that is no longer painfully in thrall to the 
past, that is democratic, tolerant, playful and optimistic.

The salvation of British housing lies in raising 
standards of taste. If one considers how rapidly and 
overwhelmingly this has been achieved in cooking, 
there is much to be optimistic about. Consumers have 
learnt to ask probing questions about salt or fat levels 
which it wouldn’t have occurred to a previous 
generation to raise. With the right guidance, a similar 
sensitivity could rapidly be fashioned to the worst 
features of domestic buildings. My hope is that a 
holiday in a Living Architecture house will, in a modest 
but determined way, help to change the debate about 
what sort of houses we want to live in.

What is optimism for you?

Optimism is an awareness that life is very short and 
therefore that the risks of trying something out are not 
as great as the risks of never daring.

ALAiN De bOTTON: ALAiNDebOTTON.COm
LiviNG ARCHiTeCTuRe: LiviNG-ARCHiTeCTuRe.CO.uk

ReNDeR OF PeTeR ZumTHOR’s THe seCuLAR ReTReAT, PART OF LiviNG ARCHiTeCTuRe. imAGe COuRTesy PeTeR ZumTHOR.

FRAmeD view – THe sHiNGLe HOuse by sCOTTisH ARCHiTeCTs NORD, PART OF LiviNG ARCHiTeCTuRe. PHOTO by CHARLes HOseA.
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Australian summer means slow languid days spent at the beach. 
On a recent escape to Port Fairy in Victoria, I became enamoured 
with beach life and this distinctly relaxed mode of living. On the 
topic of how the beach dwelling can influence our way of being,  
I spoke to Kerstin Thompson, architect and beach house believer, 
on the idea of ‘making do’ with less, and how her own coastal 
projects seem to resonate a Robin Boyd-like simplicity.

Beach vernacular  
& Boyd:  

Kerstin Thompson
TEXT BY LEON GOH

asseMblage
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The beach getaway is incredibly enticing. I wanted to 
ask you about how you contextualise and design this 
kind of built form in your practice?

In terms of our work, design and buildings are all 
about ways of living. Beach houses or second houses 
are often the way that practices start. It tends to be 
quite a common first project, even more than a 
renovation. Often the client is likely to give a bit more 
latitude and experiment in their non-permanent house.

Once you have done a few of them the differences 
between the beach house and the primary house 
become more evident. You start to be able to see them 
as a survey and think about the different groups that 
they fall into. In terms of personal experiences, you 
come to the design of a project as an architect with 
formal training, the things that you have learnt about 
architecture in school, both rationally and intellectually; 
but you also bring your own experiences through 
childhood. The two converge – almost always aspects of 
our buildings register a childhood memory or something 
intuitive about a space you’ve previously known.

The Australian beach house is a particular approach to 
living and holidaying. Do you have fond memories or 
personal experiences that continue to resonate?

I spent a lot of summers as a child in Merimbula, NSW. 
A lot of those summer memories are rooted in that 
place. There are certain things that I remember about 
the house – my mum and dad built that house and my 
father designed it – he was not an architect so it was 
entirely do-it-yourself.

They wanted something that felt Mediterranean so 
an arched verandah featured. It was a small and very 
compact house actually – and it was made out of 
concrete block which was a cheap way to build at the 

time. It was very builder-driven of course but it had 
surprising clarity to it. Now that I think about it, my 
love of the concrete block perhaps stems from that… 
memories embedded in the house, a collection of 
feelings that are evoked.

Beach houses are so embedded in the Australian 
vernacular. You’ve previously talked about the notion 
that the beach house represents ‘the coming together for 
parallel lives.’ Can you expand upon this idea?

With the beach house or the second house, it’s often 
the place where people go to get away with one other 
chosen person or family. Or it’s about getting together 
with a lot of people. So that sense of the collective 
experience and many lives intersecting in one place is 
quite central to how these spaces operate.

The beach house is essentially
about ‘making do’, you don’t design
for every situation, it’s about
people’s behaviour and learning to
adapt to fit the space that you’ve
got and vice versa. 

For instance: kids bunking together, fitting as many 
into a room as possible; or how the front lawn becomes 
an informal gathering, camping place. Similarly, the 
notion of a single bathroom – negotiating who’s next 
for the shower – is all part of the deal. These adaptive 
ideas about beach houses I find really interesting.

I think back to my time at Merimbula again and tasks 
like washing the dishes were entirely social. You’d get lost 
in conversation during those pursuits, time fades away… 
I think there’s something quite important about that.

THe DARk ROOF CAmOuFLAGes THe HOuse wiTHiN THe suRROuNDiNG LANDsCAPe. HOuse AT biG HiLL. PHOTO by TRevOR meiN. views ARe CAPTuReD THROuGH PiCTuRe FRAme wiNDOws. HOuse AT biG HiLL. PHOTO by TRevOR meiN.
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You have a strong sense of flow between ‘inside-
ness’ and ‘outside-ness’ in the Blairgowrie house 
whereas with the Big Hill house we recently designed 
– partly because it felt more exposed as a site, but also 
because it’s more bushfire prone – ideas of mass and 
inflammability resonated and were translated into built 
form with an interior that was deliberately distinct 
from outside. Much more a bastion than a shack.

I wanted to talk more broadly about Robin Boyd’s 
contribution to this vernacular. In a 2009 ‘Monthly 
Magazine’ article, Peter Conrad revisits Robin Boyd’s 
‘The Australian Ugliness’:

 “Boyd describes an Australian rite of passage in 
reverse: our necessary escape into the wider, larger 
world is followed by the homecoming, when we look 
with newly opened eyes at the place we left and see 
for the first time its strangeness, its savagery and its 
abstract, inhuman beauty.”

This, I feel, really rings true about the strange beauty of 
the landscape. In your experience, how does this inform 
choices of materiality?

I think something that I’ve noticed is that good 
architecture will always draw out and amplify aspects  
of its situation and its place. 

I’ve noticed too that things you
might have had a blind spot to may
become clearer when the building
is there. It becomes a way of
heightening your understanding of
place, actually.

For instance, with Big Hill it was once the building 
had gone up – which had a lovely dark blackness to its 
interior – that it immediately drew out the blackness 
in the iron bark trunks. All of a sudden, the forest felt 
even more beautiful. And similarly, as soon as you put 
a wall in a landscape, shadows start to appear that you 
wouldn’t see otherwise. So that relationship between 
the built form and place can really draw out things 
you may have otherwise missed. Whether in the city 
or the bush, it’s the same thing, this amplification of 
place by architecture.

In your essay ‘Building on the Sublime’, you talk about 
your beach house at Big Hill, ‘aligning surface and 
structure… offering a purity of form and construction 
that exhibits a Boyd-like preference for the reduced over 
complexity.’ Is this simplified approach important to 
your practice?

What about this notion of the beach house encouraging a 
mode of living or behaving that is the antithesis of living 
in an urban environment? Tell us more about your 
thoughts on this…

Urban living is largely about
your day-to-day – ingrained
habits and making your space
fit. Alternatively, your habits fit
your space, but they are definitely
intertwined. I would say that as
soon as people spend a few days
in any space, they start to form
routines and rituals. 

So there might be subtle shifts in how you prepare a 
meal in your urban situation; it might be slightly more 
makeshift in a secondary house.

If I think of something like light, you would tend to 
live around that natural cycle. At Merimbula, the house 
had lots of west-facing windows, so I remember this 
fantastic time at the end of the day when the table 
would be bathed in that glorious golden light. The 
golden hour. I used to love just sitting in it. The light 
really made you want to be in that space, to make the 
most of it. In any other house with a different aspect 
you might spend your days differently.

When I think about this, I consider what the beach 
house might not have. It’s not the sort of building that 
seeks to replicate a city existence, it’s more about what 
the house can’t give you… that’s what the beach is 
really for. That makes a really big difference: the 
building doesn’t have to do it all. Space in a more 
modest form – which is my idealised version.

Recently I stayed in a beach shack in Port Fairy and was 
able to experience beach living with fresh eyes. I feel that 
archetypal Australian notions of landscape play a big 
part in how beach houses are designed. In your 
experience, is this something that you consider when 
designing a new beach house?

Yes definitely. What I’ve learnt is that when we first go 
to a site, I think one of the key reactions is whether it’s 
going to be a shack or whether it’s a more ‘hunker 
down’ space… so perhaps there’s a lightweight option 
and a heavyweight option – though I’ve never thought 
about it as oppositional before. The landscape 
definitely informs, whether it’s a minimal form of 
shelter where you can feel the elements, like perhaps 
the Blairgowrie house, or if it’s more about the refuge, 
the bunker or the bastion, an entirely different 
relationship to the outside. THe TieReD sTAiRweLL OF bLAiRGOwRie HOuse. PHOTO by TRevOR meiN.
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The difficulty comes when the pressures of a more urban 
way of living are expected by the sea. The building can 
then become really bloated, establishing boundaries, 
formal rooms etc. and all of a sudden you are right up 
next to your neighbours and you enact things that you 
were essentially trying to escape from. So I think the 
shack has its place, but we need to be mindful about 
what’s distinctive about it and not lose that sense.

I wanted to bring it back to a Boyd quote that you 
reference in your essay:

 “The object of a design, in architecture as in anything 
else, is to say or do the essential thing as simply and 
directly and purely as possible”  
(page 133, ‘Living in Australia’).

How important do you think this notion of ‘simplicity’  
is to design?

Well, putting myself in a more reductivist camp, I do 
think that simplicity is important. It’s about an 
economy of means, which I think is entirely worthwhile 

pursuing. Building is by nature an extravagant and 
violent act. It will always be a better thing to not build, 
so when architects say that they are building in a 
sustainable way, it’s never sustainable on one level…

If you are going to build, then aim to do it in a way 
that is careful with its use of things. Consider: ‘have I got 
the most out of this element? instead of adding ten 
things. Can I make this one detail fit a number of 
purposes? I think that’s something that we are interested 
in and that’s partly for aesthetic purposes, but there’s 
also a bit of pragmatism and economy in that. It’s all of 
those things together that I think give it value of a 
different kind.

keRsTiN THOmPsON ARCHiTeCTs (kTA) wAs esTAbLisHeD iN 1994 by keRsTiN 
THOmPsON. bAseD iN meLbOuRNe, THe wORk OF THe PRACTiCe sPANs 
ARCHiTeCTuRe, iNTeRiORs, LANDsCAPe AND uRbAN DesiGN. PROjeCTs RANGe FROm 
THe iNTimATe AND smALL-sCALe THROuGH TO mAjOR iNFRAsTRuCTuRe, AND ARe 
LOCATeD ACROss uRbAN, COAsTAL, subuRbAN AND RuRAL LANDsCAPes. ReCeNT 
PROjeCTs iNCLuDe mARysviLLe AND CARRum DOwNs POLiCe sTATiONs, THe visiTORs 
CeNTRe FOR THe AusTRALiAN GARDeN AT RbG CRANbOuRNe, mONAsH uNiveRsiTy 
museum OF ART AND iAN POTTeR sCuLPTuRe FOReCOuRT. ReCeNT ResiDeNTiAL 
PROjeCTs iNCLuDe HOuse AT biG HiLL AND NAPieR sTReeT HOusiNG iN FiTZROy.  
TO view mORe wORk by kTA, visiT: keRsTiNTHOmPsON.COm

Yes definitely, and I think it’s even more important 
because Melbourne’s architectural culture – perhaps 
this is a new world tendency – is very ‘additive.’ It’s like 
food: you know when you mix a whole lot of cuisines 
there’s always one ingredient too many or maybe an 
extra step you could have done without. So I think a  
lot of local buildings are that way – some of it is not 
deliberate and some of it is, in order to mix things up 
and create a disjuncture.

Do you think this is particularly a new world approach?

I think so, because there aren’t so many rules. There 
isn’t some law that’s been around for 500 years that 
circumvents that freedom. I also think probably partly 
in reaction to that, as you get more experienced, I feel 
you do seek a more synthesised and singular response.

There are some design elements in your beach houses 
that to my untrained eye reference some of Boyd’s simple 
visual language. Is this something you seek out, or is it a 
more instinctive response to the client, site and brief?

Probably a bit of both. Sometimes it’s an unintended 
consequence of being in Melbourne and growing up 
around certain buildings – these buildings I guess are 
recognised as your local legacy. Inevitably that 
influences you and similarly there are schools of 

thought that you align yourself with and not others. I 
think too that some of it is intuitive. So in terms of the 
Big Hill house, at the time I wasn’t looking particularly 
at Boyd’s work as references except that I knew that 
there was an interest in geometry that came out of 
Melbourne’s Modernists. It was when the building  
was nearly completed that I started think, ‘gosh I can 
see a connection in the windows with Jimmy Watson’s 
façade’, for instance,  realising it was in the back of my 
mind without even recognising it.

Or strangely, the feeling of NGV’s Great Hall, the 
mass of those walls and the darkness of that space and 
the blackness of that ceiling… I realise in retrospect 
that there’s a quality to that space that I was trying to 
speak to. So it’s a subliminal process until you 
recognise the links.

When speaking about your work, you often bring it 
back to the ‘act of living’ above anything else. Why do 
you think this is so important?

In really simple terms, I believe
that ultimately, we make buildings
to hold life. That’s what they 
are for…

well, that’s what I think they are for, and I think we can 
lose sight of that so easily. So in that regard, that is the 
driver. Making the thing that can hold people, their 
things or events – the building should be gently playing 
its role and is not the main attraction.

I have since thought that a mistake people can 
make is in thinking that a building can provide them 
with a life that they don’t actually have. The fact of 
the matter is that it can’t. And I think sometimes 
architecture is expected to provide a kind of liveliness 
through visual articulation or a form of distraction. 
It’s quite a hard thing to get around, but I do sense 
there’s a pressure for buildings to perform, to be 
visually expressive or active as a way to fill in what 
might not be there through living. So we try to strive 
for the opposite of that. Simplicity or synthesis is what 
we seek throughout all of our projects. It’s a hard 
thing to explain and achieve, especially in a culture 
that it so visual. 

But essentially, architecture is
about living, whether it’s a police
station, or a house.

As we move towards greater urbanisation, Australia is 
now one of the world’s most urbanised nations. What is 
the place for the Aussie beach shack in all this?

bLAiRGOwRie HOuse. PHOTO by TRevOR meiN.

bLAiRGOwRie HOuse. PHOTO by TRevOR meiN.
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Henry Wilson is an old soul. His utilitarian objects riff on the 
familiar, long-lasting language of inter-war design. What fuels 
his environmentally conscious ethos is not flashy, biodegradable 
processes or what he calls ‘beating the green drum.’ Rather, it’s 
to design only that which is completely necessary; to use his 
head, hands and heart to craft pieces that will outlive him by 
many, many lifetimes.

Things revisited:  
Henry Wilson

TEXT BY EUGENIA LIM 
IMAGES BY SUSANNAH WIMBERLEY

asseMblage



In the fairly fickle and trend-conscious world of design, 
Sydney-based Henry Wilson has managed to forge  
a reputation for sturdy, no-nonsense craftsmanship. 
Timelessness and pared-back resolve – an elegance 
borne out of design for necessity and longevity, not 
planned obsolescence. His pieces are revisited,  
remixed and re-designed takes on existing, but  
perhaps previously outmoded objects. In Henry’s  
work, authorship is blurred, but not the integrity  
of his design. His things revisited series includes 
reworkings of ‘classic’ pieces such as the Anglepoise 
lamp, a vegetable-tan leather cover for the TOLIX  
chair, and a ‘hacked’ update of the Wassily chair. 
According to Henry’s less-is-more philosophy, he 
begins each new project only after it’s passed his own 
strict ‘design ethic’ checklist, which includes these 
questions: will it last or outlive its owner? Is it honestly 
resolved and therefore beautiful? Does the world 
actually need this object, or does something already  
exist that better serves this function? 

Scouring hard rubbish, tips and junkyards is where 
Henry gleans the most inspiration and the blueprints 
for his designs. 

“Inspiration with the lost analogue
world. Things that have been
made redundant or cast aside
for whatever reason… yet they
may hold answers to modern day
problems. Industrial connections,
industry and military… here design
needs to function, absolutely. It’s
a design process that has to exist.
There’s no authorship to it… it’s
just the way it has to be. I find that
very interesting.” 

His approach to sustainability is to look at what can  
be salvaged and repaired from what is already in 
existence; to look to ‘classic’ objects (such as those in 
things revisited) as models of design that have stood the 
test of time. To Henry, the designs he adapts are already 
open, straightforward and simple. 

“There’s no trickery, which is often
through design via engineers. It’s
about design through need, not just
form-giving. These are all things
I try to inject into my own work.
Openness and adaptation. The only
reason I can adapt the Anglepoise
lamp or Wassily chair is because
they are sort of ‘nuts and bolts’
pieces. And you can repair this kind
of design. Which is another big
component of my work. Either you
make it so well it never breaks or
you make it so it’s easily repaired.”
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In 2011, Henry won the Bombay Sapphire Design 
Discovery Award (a prestigious mantle and the most 
sought-after design-nod in Australia) with the A-joint,  
a sand-cast joinery system made from reclaimed 
metals, “almost indestructable” (says Wilson) that can  
be used in countless configurations and forms, from 
tables to workstands, stools to temporary shelters.

 “The A-joint in particular I’m
confident to say has a lifetime
warrantee. You couldn’t break it
and believe me, I’ve tried! Also,
in my work, I try to keep stylistic
embellishments out of it. The fact
that each piece has got a utility
component to it, it’s hard to attribute
it to a specific time.  Each object is
boiled down to what it is… there’s
nothing that can date the object. I
try to do that with my pieces.”

In 2012, Henry secured the top spot in the inaugural 
SOYA Craft and Object Design award category, which 
includes a mentorship with Australian expat superstar 
designer Marc Newson. Newson is world-renown for his 
fluid, futuristic and luxurious pieces – think the bulbous 
Lockheed Lounge or the curvy Ford 021C Concept Car. 
A doyen of the international design world, Newson’s 
products, interiors and transport designs appear to strive 
for new, ever-more shapes and typologies rather than 
simplify, improve or refine existing ones. Henry’s recent 
trip to London was in part to meet the man himself; a 
meeting that hasn’t yet eventuated as Newson’s office 
cancelled at the last minute. At the time of writing, a 
meeting was ‘booked in’ for December 2013, when 
Newson planned to visit his extended family in Sydney 
for Christmas. There appear to be glaring differences 
between Newson’s bravura and Wilson’s quiet, ‘tread 
lightly’ ethos. It makes one curious to see how the 
mentorship will work out – which way the knowledge 
might flow if given the chance.
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Upon returning to Sydney and setting up his studio in 
2010, Henry continues to navigate the “rat race” system 
of the contemporary design world without losing his 
standards or his head. Key champions of Henry’s 
straightforward, rational approach to sustainability are 
Liane Rossler and Sarah King of supercyclers who 
early on recognised the integrated nature of recycling, 
reuse and care in Henry’s design. While supercyclers  
is not a formal alliance, its members share a common 
approach to environmental sensibility and sensitivity  
in their varied design work across food, publishing, 
product design and ways of living.

A current project of Henry’s is the vide-poche 
(“empty pockets” in French) coin dish, sand-cast out  
of bronze and aluminium. The idea for vide-poche grew 
out of a conversation Henry had with a lawyer friend 
who was working on pro-bono human rights cases, 
about how professional skills can be used for greater 
good. After some pondering, Henry came up with the 
idea of the coin dish, a receptacle that can be placed on 
a desk or hallway table, for the contents of pockets: 

keys, coins, cash. Thirty percent of the profits from the 
sale of vide-poche will go to Amnesty International – a 
reminder of what you possess, what you might be able 
to part with, or be lucky enough to share.

On what he would like his legacy to be, Henry hopes 
his objects will serve their function 

“well past my lifetime. That they’ll
continue to adapt and create and
give people a bit of enjoyment.
I’m not trying to save the world
at all with my design, it’s just
about engaging people, creating
awareness about how things are
made and made to last.”

TO view mORe OF HeNRy’s wORk, visiT HeNRywiLsON.COm 

In 2002–05, Henry studied under craftsman, author and 
curator Dr. Rodney Hayward (who continues to be a 
mentor and collaborator) at the ANU’s School of Art, 

“probably one of the last schools
in the world that has a focus on
‘the making’ aspect. I studied
woodwork and essentially, it was
all about putting wood pieces
together. Something designing
itself – I was first introduced to this
idea with Rodney. One of our first
projects was to design sawhorses.
A seemingly simple task, but what
goes into making them is myriad.
Each step is tantalisingly close to
the next step. Once you start, you
can see the end in sight and you
are burning to get back to it, like a
really good book.” 

After graduating, Henry journeyed to the Design 
Academy Eindhoven, Netherlands, to study a Man  
+ Humanity Masters in Design. 

“In the 90s and early 2000s, there
was a big rush or trend towards a
kind of ‘jokey’ design, a la Droog.
In a way, this course was a counter
to that, to see what design can do.”

On the morning we spoke by phone, Henry was in one 
of his self-styled shipping containers at his studio and 
workshop in Rozelle, surrounded by neighbouring boat 
builders and resourceful types. While he has gained 
sought-after distribution through reputable local and 
international distributors such as Matter in New York, 
Australia’s Corporate Culture and the international 
design community Svpply; and exposure through his 
industry awards, he has managed to buck the usual 
emphasis on commercialisation, marketing and ‘brand.’ 

“There’s this typical format: make
an object and then somehow,
somewhere, it gets seen by the
creative director of a major label.
And then you’re taken up. You’re
given this kind of nod. You get
wrapped up in this thing. It’s a
cycle… you only get time to reflect
if and when you’re big enough.
You see that in really established
designers like Jasper Morrison
Also, there’s a lot of independents
out there making a lot of stuff…
you can either have a ‘this is
incredible’, or ‘this is terrifying,
how am I going to make it in this
world?’ attitude.” 
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laurenT lafolie 
Photography by James Geer

Text by Assemble Papers

JaMes geer is a Much soughT-afTer PhoTograPher whose love of 
sunshine and beauTy has seen hiM Travel The world, shooTing 
PicTures for PublicaTions and brands such as Monocle, habiTus, 
gourMeT Traveller, levis and herMÈs (JusT To naMe a few!). he has a 
real eye for PorTraiTure and soMe of his More faMous siTTers have 
included geoffrey rush, kiMbra, Julia deville and rose byrne.

AftER A StiNt iN gRAPhic dESigN, MELBouRNE-BoRN ANd RAiSEd JAMES 
gEER LEft foR thE BRight LightS of NEw YoRk, cuttiNg hiS tEEth AS A 
PhotogRAPhER whiLE ASSiStiNg ANd ShootiNg fAShioN ANd EditoRiAL 
cAMPAigNS. SiNcE thEN, hiS tRuE PASSioN hAS BEEN cAPtuRiNg thE EvER-
EvoLviNg “AuStRALiAN LifEStYLE”, ALthough MoSt REcENtLY, JAMES’ woRk 
hAS SEEN hiM LEAd A SoMEwhAt NoMAdic ExiStENcE. iN 2012, JAMES PAckEd 
uP hiS YouNg fAMiLY ANd A fEw cAMERAS, BouNd foR itALY, fRANcE ANd 
SPAiN. oN ASSigNMENt foR Both EuRoPEAN ANd AuStRALiAN MAgAZiNES, 
hE SPENt thE YEAR ScoutiNg foR iNSPiRAtioN – PERSoNAL NARRAtivES ANd 
chARActERS hE couLd cAPtuRE with hiS ShARP, gRAPhic StYLE. LAuRENt 
LAfoLiE iS oNE Such chARActER, A fRENch PhotogRAPhER BASEd iN thE 
SMALL towN of SALiES-dE-BEARN. thERE’S A REAL “out-of-tiMENESS” ABout 
LAuRENt’S PRocESS, cRoSSiNg ERAS ANd ANALoguE/digitAL tEchNiquES, 
AS JAMES diScovEREd whEN hE SPENt A NuMBER of dAYS PhotogRAPhiNg 
LAuRENt. JAMES wAS LiviNg iN thE towNShiP At thE tiME ANd oNE dAY hE 
kNockEd oN LAuRENt’S dooR ANd ASkEd if hE couLd tAkE hiS PictuRE. AS 
JAMES REcALLS, 

  “i REcENtLY hAd thE PLEASuRE of hANgiNg out with A tRuLY iNSPiRiNg 
PhotogRAPhER. LAuRENt LAfoLiE iS A MAStER PRiNtER uSiNg oNE of 
thE fiRSt PhotogRAPhic PRiNtiNg tEchNiquES iNvENtEd kNowN AS 
PLAtiNuM-PALLAdiuM PRiNtiNg. i hAvE Shot fiLM foR thE fiRSt tiME 
iN AgES SiNcE hANgiNg out with LAuRENt. MEEtiNg hiM REkiNdLEd A 
SPARk foR ME, hE REMiNdEd ME of thE MAgic of thE PhotogRAPhic 
PRocESS. hE wAS ExtREMELY gENERouS (Not to MENtioN tRuStiNg) iN 
ShowiNg ME hiS PRocESS. LAfoLiE coMBiNES thESE AgE-oLd PRiNtiNg 
tEchNiquES with hi-RESoLutioN ScANS, iNkJEt NEgAtivE PRiNtERS 
ANd PhotoShoP. which kiNd of SuitS hiS 17th cENtuRY Studio thAt iS 
covEREd iN 1960S wALLPAPER.”









One of our favourite small footprint residential projects in 
Melbourne is the Law Street House, lovingly built by the hands of 
owner-architects Bruno Mendes and Amy Muir of Muir Mendes. 
A poker-faced plate steel façade conceals the second storey 
within a cleverly angled roof pitch. Overall the effect is clean and 
contemporary while retaining the quintessential ‘houseness’ of 
the site’s former Victorian worker’s cottage. 

TexT  
by euGeNiA Lim

PHOTOGRAPHy  
by PeTeR beNNeTTs
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As a fundamentally collaborative profession, balancing the interests and desires of so many cooks (clients, 
builders, planners, financiers and neighbours, just to mention a few), architects can often feel a sense of 
detachment or loss of control once the construction phase begins (arguably earlier in some cases). The desire  
to construct using “one’s own hands” was the guiding principle behind Law Street for Bruno and Amy. Reflecting  
on the process, Amy says, “the house was always regarded as a project that would accelerate our education as 
architects. It provided a platform for experimentation and more importantly, the outcome was only to be 
compromised by our own limitations. Getting our hands dirty was very important. The immediate connection 
behind hand and mind is fundamental to creating and this is what we sought in setting about building the house.”

Working with Bruno’s father, Mendes senior, was also an integral part of the Law Street story. Joe Mendes 
manages steel fabrication for a large construction company. As the third link in the project team, Joe brought 
a wealth of experience and attention to detail to the build, offsetting the slower work of the novice builders.  
“Bruno and his father are very close and it was wonderful to watch them work together. Joe would constantly 
amaze us. His lateral, problem-solving brain never failed. He is a perfectionist and effectively mentored us through 
the build. There were times when Bruno and I would spend an entire 12-hour day trying to erect some scaffolding 
and would leave exhausted but proud that we had done a good job. The next morning, we would return to site only  
to discover that Joe, the perfectionist guardian angel, had made an early morning visit to adjust our handy work.  
We were constantly trying and then undoing and then finally getting it right.”

Given Joe’s line of work, steel was the obvious choice for the build, one that would allow for informed 
experimentation, built on an intimate understanding of steel’s responsiveness and materiality. “The site is also 
prone to severe termite damage and therefore it became an obvious choice of material to overcome this issue.  
The plate steel façade is very much in response to what we refer to as a condition of blankness. We were keen for  
the house to be recessive within the street. Mimicking the form of the site’s former cottage became a mechanism  
for simplification and to address the nuisances of the typical workman’s cottage.”

Set in a narrow South Melbourne street, flanked on three sides by a rear property, a two-storey ivy-clad modernist 
red brick house and an ornamented timber cottage, Law Street became a “fourth little pig” – access to natural  
light and views became paramount in the new design. The house was built on a 93m2 site (over two levels its total 
footprint is 115m2) over three and a half years on weekends while Bruno and Amy worked full time as architects 
(prior to establishing Muir Mendes). This limitation formed the construction program and associated cash flow  
for the project.
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When asked about the level of morale over this extended period, Amy 
recalls swinging between “two extremes”. On the one hand, the couple 
were energised, spending two days of the week outdoors, “getting our 
hands dirty, which is very liberating.” On the flipside, morale 
understandably dropped when there were setbacks or when an entire 
weekend was spent progressing a small component of the build, only to 
step back and see it had “barely made a dent”. “About half way through the 
process we felt like we couldn’t go on and that we might need to engage a 
builder. However, this passed after about a month and we became even 
more resolute about the fact that we wanted to be responsible for the 
construction and the finishing of the project.”

A ‘draw bridge’ to the front window provides privacy while directing light to 
the front bedroom, a subtle hint at the lives lived behind the steely façade. 
Entering the house, walking down the double height corridor, one’s gaze is 
directed through the full-length skylight to a framed view of an existing 
palm tree. The sky is invited in – here, the traditionally poky workers’ 
cottage corridor is inverted, encouraging maximum natural light indoors 
while offering a sense of space and expansiveness in an otherwise compact 
site. The crisp white interior displays shifting light patternations from dawn 
to dusk. A memory of the original lean-to roof lines ripple across the 
underside of the first floor, defining the ‘section’ of the house.

After three years so far living at Law Street, how does Amy and Bruno’s 
daily experience of the home compare to their architectural intentions? 
“The house was very much designed for Bruno and I and we still really 
enjoy the spatial qualities. We still get very excited when there is a full 
moon and the walls are patterned with camouflage netting shadows. 
However, we have realised that we are desperate to live in a more robust 
space! No more plasterboard for us!”

mANy THANks TO Amy muiR. TO view mORe wORk by muiR meNDes, visiT: muiRmeNDes.COm
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carrer 
avinyÓ

Carrer Avinyó is a ‘piano nobile’ apartment in Barcelona’s Barrio 
Gotico neighbourhood, designed by London-based practice David 
Kohn Architects. It is a true homage to its surrounds, referencing 
the triangular forms of the building and the nearby public Plaça, 
and at only 90m² it demonstrates exactly how to beautifully and 
intelligently rise to the challenge of a small space. In short, we are 
smitten, and we will be pulling out all the stops to earn a holiday 
invitation from the two brothers who own it.

PHOTOGRAPHy by  
jOsÉ HeviA bLACH

TexT by  
RACHeL  

eLLiOT-jONes

less is more



The apartment is housed in a Flat Iron-like building, situated between diagonally intersecting 
laneways in Barcelona’s historic Gothic Quarter. The shape of the building makes for an 
interesting triangular floor plan which DKA sought to highlight and celebrate. Project 
architect Saya Hakamata explains, “the apartment’s shape takes the pattern of adjacent streets. 
This corner of the room was hidden in the existing layout and we tried to reveal it by removing 
all partition walls.” Striking a balance between the features they set about to retain and the 
contemporary elements introduced was about “carefully selecting what is important and what  
is not” – in essence employing a “less is more” approach. As a result, Carrer Avinyó neatly 
combines old and new.
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A key feature of the apartment is an exquisite geometrically tiled floor that matches the triangular shape of the 
space, and draws upon the tessellated pattern of the nearby Plaça George Orwell. From one side of the apartment  
to the other, the tiles gradually change in colour from red to green – loosely sectioning off the quarters of each 
brother, and inviting occupants to gather in the centre where colours blend.

In order to produce the tiles, DKA collaborated with local tile-makers Mosaics Marti who were Gaudi’s tile suppliers 
and have a century-long association with traditional hydraulic tile paving. The gradient, says Hakamata, was just “one 
little addition to [the] traditional tile-making process… whether we add gradient or not, in the process of making 
hydraulic tiles, one person pours all different colours anyway.” Describing how the design was devised, Hakamata 
says, “a large triangle tile consists of 25 little triangles. We started with all green (light green and dark green). We 
replaced one light green with light red until [the tile] become[s] all light greens and light reds. Then we replaced dark 
green with dark red. This gives us 26 colour variations. Within each colour variation each colour is randomly poured 
to achieve maximum variation.”
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Creating a sense of magic was fundamental to the brief. The apartment is the holiday home of two brothers, 
originally from Barcelona but now living and working overseas. The previous layout stifled entertainment with  
a series of small rooms that were antithetical to social gathering. DKA re-established the apartment as a space  
of leisure, a meeting point, a place for entertainment – creating an open-plan living space which is unusual to 
apartments in the area, centring upon a large custom-designed dining table.

There is a synergy between this project and DKA’s A Room for London installation for Living Architecture, 
created in collaboration with artist Fiona Banner – a boat that appeared to be precariously beached atop Queen 
Elizabeth Hall at Southbank Centre, looking out over the Thames. Similarly, Carrer Avinyó’s bedrooms and 
balconies have a nautical quality to them, suggesting cabins and prows respectively. Hakamata says “it is quite 
natural that [our] projects influence each other.”

CARReR AviNyó wON wORLD iNTeRiOR OF THe yeAR 2013 AT THe iNsiDe AwARDs. mANy THANks TO sAyA HAkAmATA. 
TO view mORe wORk by DAviD kOHN ARCHiTeCTs visiT: DAviDkOHN.CO.uk

The apartment’s gloriously high ceiling and huge windows enabled a mezzanine level, where custom book cases 
turned into balconies on both ends. In order to release the central space for shared living, the bedrooms are stacked 
at the perimeter. These rooms are housed within large pieces of furniture, which evoke the forms of the city beyond 
the apartment. Hakamata says, “Because the apartment was located at the corner of the Gothic Quarter, also 
because of its proportion and size, it resembled a city and felt natural to introduce a small building within.”
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PHOTOGRAPHs OF THe LONG sTuDiO  
by beNT ReNe syNNevåG AND OF  

ARTisT-iN-ResiDeNCe LuCy LAwLAk  
by sTeFFeN jAGeNbuRG. 

TexT by GeORGiA NOwAk 

This is the first in four instalments in a bumper Less is More 
feature on Saunders Architecture’s striking Fogo Island 
artist studios. Georgia Nowak profiles this unique project, 
nestled in the windswept and jagged landscape of the remote 
Newfoundland region of Canada. The four studios blend 
Saunders’ strong contemporary design nous with a highly 
localised sensitivity and respect for the land. After all, Todd 
Saunders is a born and bred Newfoundlander. 

fogo  
 island 
 
   studios

less is more



Now based in Norway, Todd Saunders founded Saunders Architecture in Bergen in 1998.  
With a focus on experimentation with building methods and materials, as well as an emphasis 
on traditional craftsmanship, Saunders Architecture works on small and larger-scale projects 
across Norway, England, Denmark, Italy, Sweden and Canada. The studio methodology is 
based on the notion that architecture must play a central role in creating place and connection  
to the local context, using form, materials and texture to evoke and inspire memory and 
human interaction.

“I took the Long Studio and used it as a test run. We didn’t 
know how good the engineers were; we didn’t know how the
builders were. When we started building, it was like… Bang!
It went so well. I knew after this one was up and going, 
the rest would be good.” – Todd Saunders

long sTudio

iNsiDe AReA: 130.8 m2

TOTAL FOOTPRiNT: 211.2 m2  
COmPLeTeD: 2010

THe LONG sTuDiO is THe FiRsT AND LARGesT  
OF THe sTuDiOs iN THe COLLeCTiON.
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Todd got the call to action and initial design brief from Zita Cobb (the wealthy philanthropist 
behind Shorefast Foundation) while he was paddling his kayak on one of Bergen’s many 
famous fjords. According to Todd, Zita was drawn to investing in the culture and future of 
Fogo Island – the place where she grew up – after witnessing the collapse of the traditional  
cod fishery and the simultaneous flight of the community’s young people who were leaving to 
seek opportunities elsewhere. Cobb believed that money disappeared, whereas culture stayed. 
Instead of investing in an industrial-scale profit-turning venture, she devised plans for a 
foundation that would both draw visitors to the island while giving locals a reason to stay.  
Todd recalls, “[Zita] wanted to find a local architect for the project and when she read an article 
about me in a Canadian newspaper – that I grew up in Newfoundland – she knew it was me!”

Cobb established the charitable Shorefast Foundation to foster cultural and economic resilience 
for Fogo Island and neighbouring Change Island. A key Shorefast project is Fogo Island Arts, a 
residency-based contemporary art foundation that attracts global artists, designers, filmmakers, 
writers, musicians, curators and thinkers to a tiny island off the coast of Newfoundland, Canada. 
Artists are selected through a rigorous selection process for self-directed residencies, exhibitions 
and publication opportunities with international imprints such as Sternberg Press (Germany) 
and public institutions. The residencies and artistic programs through Fogo Island Arts are part 
of a larger social-enterprise model aimed at supporting the Fogo Island Inn, local tourism and 
the continued practices of local crafts and cultural traditions.

A residency in the Fogo Island art studios is a coveted placement. Artists gain the opportunity to 
live and work in contemporary architecture in a remote and dramatic landscape. Established by 
the Shorefast Foundation in 2010, not only have the studios brought world-renowned artists to 
the island, they have also attracted tourists and architectural enthusiasts who flock to see an 
island transformed through one woman’s foresight for change and an architect’s vision to design 
“ever so softly” on the landscape.

Canadian-born, Norway-based architect Todd Saunders worked on a master plan for the island 
where a series of art studios (currently, four have been completed) and an inn would connect 
with the existing small community of 2500 people, reigniting their traditional craft history. The 
community was involved in selecting sites, as well as providing local skilled labour for the 
construction of the new buildings. Saunders describes the design of the studios as “strange 
yet familiar”. There was no existing precedent for his studio designs to draw from. Yet, Fogo 
Island already boasted a strong commonality of building techniques and materials and 
Saunders was eager to retain this language. His studios are “strange, bird-like forms, but at the 
same time, they use very familiar building materials. The same wood, nails, joins, scale, paint.”
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Three of the studios are oriented towards the sea and one overlooks an inland pond. All are 
elevated above the ground, not only to provide superior views but also to allow the forceful 
winds to move underneath the building rather than hitting the walls straight on.

The Long Studio’s three different spaces each reflect the seasons when artists occupy the space 
(all bar winter). An open but covered area is the entry point that marks the arrival of spring; 
the central space is open and exposed, offering spectacular views during long summer days, 
while the far end and main body of the studio is fully enclosed and protected. This main 
space offers large framed views, maximising daylight, yet providing an opportunity to connect 
with nature when and if the weather forces one indoors.

The spine of the studio houses all amenities, including mechanical 
equipment, storage areas, water tank, compost toilet, shower, kitchenette, 
wood burning stove and a ladder that leads to the elevated sleeping loft. All 
artists-in-residence live in traditional housing in the communities adjacent 
to the studios; this allows for a greater connection to the local residents.

mANy THANks TO TODD sAuNDeRs AND TO jACk sTANLey AT FOGO isLAND ARTs. TO view mORe OF sAuNDeRs 
ARCHiTeCTuRe’s wORk, visiT: sAuNDeRs.NO AND TO FiND OuT mORe AbOuT FOGO isLAND ARTs (iNCLuDiNG HOw  
TO APPLy FOR ONe OF THese PHeNOmeNAL ARTisT ResiDeNCies!) visiT: FOGOisLANDARTs.CA

visit assemblepapers.com.au 
to read the next three installments  

in the series.
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The  
MoveMenT  

of  
The crowd

Photography by Rafaela Pandolfini
Text by Assemble Papers

PhoTograPher rafaela Pandolfini naTurally looks To The MoveMenT 
of The crowd in Places where PeoPle are PreoccuPied wiTh 
carrying ouT conTeMPorary riTuals. arT oPenings, ParTies, clubs,  
The beach and The Park. her inTeresT is in The way PeoPle Move 
TogeTher or alone, Their shaPes and PaTTerns againsT vasT or 
ModesT backgrounds. Their obJecTs, Their dress, and whaT They  
use and discard. 

iN JuLY 2013, RAfAELA ANd hER YouNg fAMiLY MAdE thE PiLgRiMAgE to vENicE 
to ExPERiENcE thE oLdESt EvENt oN thE iNtERNAtioNAL coNtEMPoRARY 
viSuAL ARt cALENdAR, thE 55th vENicE BiENNALE. hERE ShE ShARES hER 
iMAgES fRoM vENicE: focuSiNg oN thE BiENNALE thRough itS AudiENcE  
ANd PhotogRAPhiNg thE MovEMENt of thE cRowd.

  “whAt i LovE iS thE MoMENt whEN thE viEwER iS So ENgRoSSEd BY 
whAt thEY ARE SEEiNg ANd ExPERiENciNg thAt thEY BEcoME PhYSicALLY 
iMMERSEd, BodiES LEANiNg iN oR AwAY, PERhAPS fidgEtiNg oR StANdiNg 
coMPLEtELY StiLL. LoSt iN AN idEA oR iMAgE, oBLiviouS to ANYoNE ELSE 
ARouNd. thiS iS oftEN fLEEtiNg iN A BuSY ExhiBitioN SPAcE – SoMEoNE 
uSuALLY BRuShES PASt, iNtERRuPtiNg thEiR coNNEctioN with thE 
woRk. witNESSiNg thESE (MoSt LikELY) uNiNtENtioNAL EMotioNAL 
REActioNS gAvE ME AN iNSight iNto thE MEANiNg ANd REAdiNg of 
cERtAiN woRkS.”

eyes









LiviNg Not dEcoRAtiNg PHOTOGRAPHy by OLGA beNNeTT | TexT by AssembLe PAPeRs

Dan, Paul, Eike: Mid-
city mountain cabin
dAN hoNEY ANd PAuL fuog ARE MELBouRNE dESigN LuMiNARiES. dAN iS oNE thiRd of officE foR 
good dESigN, cuRAtiNg ANd PRoduciNg SoME of thE MoSt iNtEREStiNg dESigN PRogRAMMiNg 
iN AuStRALiA, whiLE PAuL co-hELMS dESigN Studio u-P. LASt YEAR thEY coNductEd fiELd 
ExPERiMENtS, AN oNgoiNg cRoSS-cuLtuRAL PRoJEct thAt ExPLoRES tRAditioNAL cRAftS 
ARouNd thE woRLd BY ENgAgiNg iN coLLABoRAtivE MAkiNg with LocAL cRAftSPEoPLE. togEthER 
with thEiR YouNg dAughtER EikE, thEY LivE iN A cLARE couSiNS-dESigNEd APARtMENt iN 
MELBouRNE’S icoNic BiBLE houSE BuiLdiNg. oLgA BENNEtt viSitS thEM At hoME.

visit assemblepapers.com.au 
to read the full article.
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LiviNg Not dEcoRAtiNg PHOTOGRAPHy by PAuL bARbeRA | TexT by AssembLe PAPeRs

Shantell: go home, 
come home
ShANtELL MARtiN wAS oNcE AN itiNERANt ARtiSt – Now You couLd SAY thE woRLd iS hER 
hoME. AftER fivE YEARS iN JAPAN, thE LoNdoNER Now LivES iN AN iLLuStRAtEd BEdRooM oASiS; 
itS wALLS AdoRNEd with hER owN dRAwiNgS, iN BRookLYN’S BEdfoRd-StuYvESANt. fRoM 
PERfoRMiNg iN uNdERgRouNd cLuBS iN tokYo to BEiNg fEAtuREd iN thE NEw YoRk tiMES, thE 
NEw YoRkER ANd tEd, ShANtELL iS iN dEMANd – AN iNtERNAtioNAL StAR oN thE RiSE. fELLow 
SEASoNEd tRAvELLER PAuL BARBERA MAkES A hoME viSit.

visit assemblepapers.com.au 
to read the full article.
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ENviRoNMENt TexT & PHOTOGRAPHy by euGeNiA Lim

The barometry of 
bees: Melbourne City 
Rooftop Honey
thE StoRY of BEES iS ALSo thE StoRY of food SEcuRitY ANd uLtiMAtELY, ouR futuRE. two PEoPLE 
who’vE REcogNiSEd thE iMPoRtANcE of thE huMBLE hoNEY BEE ARE vANESSA kwiAtkowSki 
ANd MAt LuMALASi of MELBouRNE citY RooftoP hoNEY, A BEEkEEPiNg PRoJEct thAt SitES hivES 
oN RooftoPS ANd gARdENS AcRoSS thE citY. hERE, thE duo SPEAk BEE hEALth ANd PRoActivE 
SuStAiNABiLitY with EugENiA.

As you enjoy your daily grub, 
consider that every third mouthful is 
brought to you by the hardworking 
honey bee. Apis Mellifera (the 
European honey bee) is the world’s 
best pollinator (in part, because she 
is so wonderfully hairy) and directly 
contributes to around 65% of our 
food production nationally, worth 
over 2 billion dollars annually to 
Australian agriculture. Without her, 
you’d have to wave goodbye to 
apples, almonds, pumpkins and other 
commercially produced foods that 
are 100% dependent on honey bee 
pollination. For everyone (except my 
little nephew who ‘doesn’t do’ fruit or 
veggies as a rule), going bee-less is a 
terrifying concept. Yet, with the triple 

threat of Varroa mite, colony collapse 
disorder and the by-products of 
modern industrial agriculture 
(pesticides, ‘monocultural’ planting 
and genetically modified crops), we 
are much too close for comfort to a 
world without honey bees. A world 
without bees would lead to significant 
food shortages, which could spell the 
end for us homo sapiens.

Vanessa Kwiatkowski and Mat 
Lumalasi are the founders of 
Melbourne City Rooftop Honey, an 
urban beekeeping project. At first, 
Vanessa and Mat kept bees as a 
hobby. Mat recalls that it was almost 
chickens, but “then we brought bees 
into the equation. We thought they’d 
be a little neater and quieter. So we 

did a course and got a bee hive and 
just fell in love with bees… it becomes 
really quite mesmerising and 
meditative.” A few bee facts: worker 
bees are all female – ladies bring 
home the bacon (in this case, the 
pollen) and build, clean and maintain 
the hives; male bees are called drones 
– to put it bluntly, they live to service 
a queen – once the deed is done, they 
die; at peak season, queen bees can 
lay around 2000–2500 eggs per day.

Vanessa and Mat have cared for 
millions upon millions of bees. 
Currently ‘parenting’ around 50 
hives across Melbourne, and with a 
bee count of around 60,000 per hive, 
there’s “a lot of kids to look after”, 
says Mat. Vanessa agrees that bees 
“are like pets. You can’t just leave 
them, you have to actually manage 
them, work them. Studies have 
shown that they recognize faces. 
They’re driven on pheromones, so 
they can smell you. They can see you 
— it’s a different kind of vision than 
what we have, but it all helps with 
familiarity. There’s an old 
beekeeping thing that says if you 
don’t talk to your bees, it’s bad luck.” 
Each hive has its own distinctive 
‘personality.’ On the afternoon I 
spent following Mat and Vanessa, 
we visited two hives in Northcote. 
One, at the Northcote Community 
Gardens, was home to a blonde, 
“chilled out” colony (“we call them 
the Swedish bees”, said Vanessa); the 
other, at the kitchen garden of the 
Aylesbury chef Jesse Gerner, had a 
more feisty temperament – hive 

maintenance had to be speedier so 
as not to risk a quick sting.

Vanessa and Mat care for their 
bees using natural methods, 
eschewing commercial practices for 
a free-range and localised approach. 
As Mat explains, “we need to look 
after our bees and realise how 
important they are, rather than 
viewing them as just a tool for 
making honey. We need to show 
them the respect they deserve and 
start to change the way in which we 
look after them.” Unlike most 
commercial operations, Vanessa 
and Mat do not feed their bees 
sugar syrup as a general rule, 
making sure not to ‘over-rob’ honey 
stores, ensuring their bees are self-
sufficient throughout winter and all 
seasons. As Vanessa explains, 
“imagine you’ve collected all this 
nectar and pollen and stuff and then 
you get robbed and you’re stuck all 
winter drinking sugar syrup.” Both 
agree that too much sugar syrup is 
“like fast food for bees. Like having 
McDonald’s all winter.”

Raising bees is not all milk and 
honey – there’s a sobering importance 
to the work of Melbourne City 
Rooftop Honey. As Mat surmises, 
“without bees, humans would cease 
to exist after some time.” Australia 
remains the last country in the world 
with ‘clean bees’ – bees not yet 
infected by the deadly Varroa 
Destructor mite (a vampiric parasite 
that lives on infected honey bees and 
reproduces in bee larvae within bee 
colonies). Dr. Denis Anderson is a 
CSIRO entomologist and world bee 
specialist who first identified the 
Varroa Destructor mite. Only highly 
toxic chemicals can treat Varroa 
infestation, but because of its tenacity, 
Varroa is now immune to a growing 
list of chemical treatments. As an 
island, Australia has been somewhat 
protected from the spread of Varroa. 
However, being girt by sea has not 
saved New Zealand from Varroa, 
which spread to its shores last decade, 
continuing to decimate its honey bee 
colonies. More recently, Varroa 
Jacobsoni (a different strain to 

Destructor that lives benignly on 
Asian bees) was identified by Dr. 
Anderson in Papua New Guinea in 
2008. Like Varroa Destructor, Varroa 
Jacobsoni has also mutated and 
adapted to ‘jump species’ from the 
Asian to the European honey bee. 
Dr. Anderson believes it’s only a 
matter of time before Varroa hits our 
shores, despite our strict quarantine 
laws. As Vanessa notes, “Australia is a 
huge mass – it’s hard to control every 
single point of entry into the country. 
Realistically, if we get Varroa mite it 
will come via a shipping container of 
some sort.” The recent Asian bee 
incursion in Cairns began with a 
rogue hive in the mast of a ship.

Through the Rooftop Honey 
project, the duo hope to place 
beehives on rooftops or gardens 
throughout the city and every suburb 
of Melbourne, raising awareness in 
the wider community about food 
security, food miles and provenance 
as well as the protection of 
biodiversity in the environment. 
According to Mat and Vanessa, 
healthy, well-managed hives will give 
us the best chance to combat and 
repopulate depleted honey bees, 
should Varroa hit our shores.

Once Vanessa and Mat site a 
hive in its new home (through their 
‘Sponsor a Hive’ or ‘Adopt a Hive’  
initiative), it stays put. Instead of 
blending honeys, “each hive stays 
separate,” says Vanessa, “which 
involves a little bit more work, but I 
think in the long run, it’s better – 
people get to be able to have their 
own local honey and each site gets 
excited at the fact that their honey 
is different from, you know, another 
suburb away.” It turns out that 
Heidelberg is quite “minty”, with 

lots of eucalypts and red gums while 
Alphington is big on yellow box. In 
the city itself, there is a “strong 
heaviness” to the honey, while South 
Melbourne, in contrast, tastes light, 
grassy and “really green”. St Kilda is 
“sweet”, Prahran is “citrusy” and 
Ascot Vale tastes like Turkish 
delight. Urban bees have a richer 
and more biodiverse diet than their 
country counterparts (who, due to 
industrial agriculture, are more 
likely to have a monocultural diet) 
and this is reflected in the wide 
palette of flavours in Vanessa and 
Mat’s various honeys.

Urban beekeeping culture is 
thriving in cities like New York, Paris 
and throughout the UK and Mat and 
Vanessa are keen to travel to ‘talk 
bees.’ “We always want to be 
proactive”, says Vanessa, “rather than 
make up for something later on”, 
agrees Mat. While travel may be a 
while off yet – the project is still run 
on love rather than money – Vanessa 
and Mat will continue to focus on 
awareness and education. “Half of 
our hives didn’t make any honey this 
year and that’s fine – it’s not about 
that, it’s about maintaining healthy 
bees. Having honey is a by-product of 
healthy bees.” Since they first 
developed an interest in bees, they 
have found an ally and mentor in (a 
fantastically named) apiarist, Helmut 
Huber, “an Austrian fellow” Not a 
week goes by without a meeting with 
Helmut and the pair consider him to 
be their own personal font of bee 
knowledge. I tell them his role with 
the Victorian Beekeepers Club – 
Swarm Coordinator – is the best job 
title I’ve ever heard. Beekeepers 
have a reputation for being an 
eccentric bunch and the duo want to 
keep building their knowledge from 
those around them. “There’s a lot of 
wisdom in beekeepers, and there’s an 
old saying – if you ask three 
beekeepers the same question, you’ll  
get four answers, and all of them  
are right.”

FOR mORe iNFORmATiON AbOuT meLbOuRNe CiTy 
ROOFTOP HONey visiT: ROOFTOP-HONey.mysHOPiFy.COm
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BAck to thE futuRE TexT & PHOTOGRAPHy by HeNRRieTA ZeFFeRT

Sonsa of Smith Street
fEw BuSiNESSES oN SMith StREEt (iN MELBouRNE’S iNNER citY coLLiNgwood) cAN BoASt 
thiRtY YEARS of tRAdiNg, ANd EvEN fEwER thE StAtuS of A LEgENd. AS thE NEighBouRhood 
tRAdES iN Much of itS gRit ANd SoME of itS chARM, fAMiLY-owNEd SoNSA foodS coNtiNuES  
to PRoSPER ANd PRovidE foR LocALS. hENRiEttA ZEffERt viSitS BEfoRE ANd AftER thE ShoP’S 
RELocAtioN to fiNd out whAt chANgES ANd whAt REMAiNS thE SAME.

Sonsa Foods first opened their 
Turkish supermarket in 1983 – the 
year of my birth. Quite fortuitous, 
considering how much of their 
amazing hummus I would go on to 
consume. Sonsa is known and loved 
not only by locals but also, as I 
discovered, by people who return to 
shop there long after they’ve moved 
from the area. Last year, Sonsa 
relocated to bigger and shinier 
premises almost directly opposite 
commercial giant Woolworths. Sonsa 
seems more buoyant than ever: a 
local business thriving in quiet 
defiance of the gentrification and 
high priced real estate that now 
defines much of Collingwood and 
Fitzroy. I sat down with Salih, the 
scion of the family business, on the 
street outside the shop one Sunday 
morning to capture this moment in 
Smith Street’s history, and to hear 

about the making of a legend.
Tell me how Sonsa Foods began.

First we were on the other side of 
the street, underneath what is now 
the Copacabana. In the early 1990s 
we moved to Stanley Street, 
Collingwood, and operated an 
importing/exporting business for 
Turkish foods. In 2000, we opened 
a Turkish supermarket at 152 
Smith Street. In 2012 we relocated 
here, 216-18 Smith Street. This 
shop is bigger and we have 
expanded our range.

Who works here?

It’s a family business, but we have 
others who work for us too. There is 
me, my brother and his son, and 
sometimes my daughter works in 
the juice bar.

What do you sell?

Everything! Fruit, vegetables, Turkish 
bread, sweets, nuts, cheeses, yoghurt, 
dips, coffee, dry goods, spices, meat, 
honey, beans, pickles, dried fruit…

Who shops here?

Our customers are mainly locals. 
The migrants from the commission 
flats come for foods they can’t get 
anywhere else. Then there are the 
professionals who live nearby in the 
apartments and houses. We also 
supply local restaurants.

What is the best part of your job?

Going to the market at 4am and 
buying nice fruit and vegetables. 
Selling things cheaper than 
Woolworths makes me happy – 
bananas for 99 cents rather than 
$2.99. I like chatting with my 
customers and giving lollies to kids.

Is there anything you don’t like 
about your job?

When people steal from the fruit 
and vegetable stand out the front. I 
catch them and tell them, next time, 
ask me and I will give it to you. Then 
when they ask for one banana, I 
give them two. Then they are okay. 
It is the best way to deal with them.

You’ve been on Smith Street a long 
time. Do you think it is changing?

Yes. Smith Street is better now. But in 
1983, this was the best time. At 11am 
every day, all of the migrant families 
would be out on the streets, walking, 
shopping. But then there were drugs. 
Now, the migrant families have left. 
There are lots of single professionals. 
Most just want to go to coffee shops.

Why do people come to your 
supermarket rather than go elsewhere?

People like us. Our prices are good. 
We care about our customers. We 
are like family to them. When they 
don’t have enough change, we say 
no worries, you can pay me back 
next time. Woolworths doesn’t treat 
people like that. Local families tell 
their children to wait at Sonsa until 
5pm when they get picked up. We 
look after the children. Recently I 
was queuing to get into a club and 
when I got to the top of the queue, 
the woman said to me, you don’t 
need to pay, you have looked after 
me in your shop for many years. 
When I tried to buy a drink at the 
bar, they said, you don’t need to pay, 
you have looked after us.

The first thing I noticed when I visited 
the family in their new shop was how 
brightly lit the place is, spacious and 
professional. The shop is stocked with 
a colourful abundance of packages 
and boxes and tins. The fruit and 
vegetables somehow look more 
chipper, the juice bar has a dedicated 
space, and now there are proper 
checkouts. There is a jovial mood, 
and a real sense of community – when 
I was there, Salih’s nephew Mustafa 
started handing out bottles of juice 
and water to shoppers to beat the 
February heat. Salih seems more 
magisterial these days, even when he’s 
smoking out the front. And yet, many 
things stay comfortingly the same. 
The smiling staff, the specials scrawled 
on butcher’s paper, the old panel van 
parked out the front, the drums of oil 
lining the walls, and that hummus.

Last year, Sonsa advertised their 
relocation with a message to customers 
that I think expresses what makes this 
place a legend of Smith Street:

“Sonsa Foods – ordinary people 
doing an extraordinary job.”
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hoME MAdE  TexT & PHOTOGRAPHy by GiusePPe (PiNO) DemAiO

String Garden  
by Pop Plant
ANdY (MAxi) wALkER & gABRiELA hoLLANd ARE thE gREEN thuMBS BEhiNd PoP PLANt, 
SPEciALiStS iN PRActicAL iNdooR PLANtS foR citY dwELLERS. iN 2012, thE PAiR SEttLEd iN 
MELBouRNE ANd hAvE SiNcE BuiLt A NAME foR thEiR PLAYfuL, SAvvY APPRoAch to uRBAN 
gARdENiNg. No BAckYARd, No dRAMAS! foLLow thEiR StEP-BY-StEP guidE to cREAtE A SERENE 
StRiNg gARdEN foR YouR owN hoME.

Maxi Walker and Gabriela Holland 
discovered a passion for plants and 
greenery while cultivating a garden 
paradise in the wilderness of 
Ollantaytambo, Peru. After a year, 
they found themselves back in 
Melbourne, living in a small inner 

city apartment. Craving foliage and 
undeterred by the lack of outdoor 
space, the couple began filling their 
apartment with a forest of indoor 
plants. Bit by bit, they became 
“plant-a-holics”. As they realised 
the positive effect of living with all 

this greenery, Gaby and Maxi 
decided to share the happiness 
effect with other city dwellers. And 
so, Pop Plant was born.

After experimenting with 
different materials and researching 
the hardiest, most practical and 
easy-to-care-for succulents and 
plants, Pop Plant now has a range of 
concrete pots and polyfelt balcony 
planters, pot covers and string 
gardens (made from 100% recycled 
plastic bottles), which they carefully 
handcraft themselves. 

String gardens are originally 
from Japan where they are known as 
kokedama. Pop Plant have adapted 
this concept by wrapping the moss 
ball in polyfelt (commonly used in 
vertical gardens). This makes for a 
sharper, more industrial aesthetic, 
and emphasises the lushness and 
greenery of the foliage as it emerges 
from the dark grey material.

MaTerials

10 MeTres (aPProx)  
fisherMen’s nylon
1 PolyfelT square  
(aPProx 30cM x 30cM)
4 handfuls sPaghnuM Moss
1/3 TeasPoon dry waTer crysTals
1 TeasPoon slow release ferTiliser
PlanT of choice

care TiPs

To waTer The sTring garden, Take iT 
down froM iTs hanging sPoT, Then 
Place iTs PolyfelT base in a bowl of 
waTer for aPProx. 10 Mins. reMove 
froM waTer and allow for excess 
waTer To drain away before  
re-hanging. dePending on your 
PlanT of choice, waTer around 
once weekly, when The PolyfelT 
base feels lighT and dry.

StEP 1: sOAk THe sPAGHNum mOss iN wATeR AND 
PuT TO ONe siDe.
 
StEP 2: PLACe wATeR CRysTALs iN A ReCePTACLe 
AND ADD 150mLs OF wATeR. LeAve THese FOR HALF 
AN HOuR uNTiL THey exPAND, AbsORb ALL THe wATeR 
AND beCOme jeLLy-Like.

StEP 3: use A ReGuLAR sOuP bOwL, CuT TwO PieCes 
OF THe FisHeRmeN’s TwiNe, eACH APPROx 35Cm 
iN LeNGTH, AND PLACe iN THe bOwL iN A CROss. 
NexT, ROuND OFF THe CORNeRs OF THe POLyFeLT 
squARe AND PLACe ON TOP OF THe TwiNe. THeN LiNe 
THe POLyFeLT squARe wiTH A GeNeROus LAyeR OF 
sPAGHNum mOss. seT AsiDe FOR LATeR.

StEP 4: NOw iT’s Time TO PRePARe THe ROOT bALL. 
RemOve THe CHOseN PLANT (iN THis CAse, DeviL’s 
ivy OR epipremnum aureum) FROm iTs POT OveR 
ANOTHeR bOwL, ALLOwiNG THe exCess sOiL TO 
FALL iNTO THe bOwL. HOLD THe PLANT by iTs ROOT 
bALL iN ONe HAND AND wiTH THe OTHeR ADD THe 
RemAiNiNG sPAGHNum mOss, wATeR CRysTALs AND 
THe FeRTiLiseR TO THe exCess sOiL AND mix weLL. 
biT by biT, mOuLD THis mixTuRe ONTO THe ROOT bALL, 
ALwAys mAiNTAiNiNG A sPHeRiCAL sHAPe.

StEP 5: biND THe bALL by wiNDiNG FisHeRmeN’s 
TwiNe AROuND iT vARiOus Times, eNsuRiNG yOu 
sCuLPT As PeRFeCT A sPHeRe As POssibLe.

StEP 6: PLACe THe ROOT bALL iN THe bOwL PRePAReD 
iN sTeP 3. COLLeCT THe POLyFeLT squARe AT THe 
eDGes AND bRiNG TOGeTHeR TOwARDs THe miDDLe 
Like A CHRisTmAs PuDDiNG bAG.

StEP 7: TiGHTLy Tie THe TwO PieCes OF CROsseD 
TwiNe THROuGH THe miDDLe OF THe ROOT bALL TO 
seCuRe THe POLyFeLT. use THe RemAiNiNG TwiNe 
TO RePeATeDLy wiND AROuND THe POLyFeLT bALL iN 
ALTeRNATiNG DiReCTiONs (APPROx 20 Times) uNTiL 
yOu ARe HAPPy wiTH THe sHAPe AND TAuTNess OF THe 
bALL AND Tie seCuReLy.

StEP 8: Tie ANOTHeR PieCe OF TwiNe (AT THe LeNGTH 
yOu DesiRe) TO THe sTRiNG GARDeN AND HANG iN AN 
APPROPRiATe NOOk.
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BLuEPRiNt citY TexT by miTRA ANDeRsON-OLiveR 

Cities for people:  
Jan Gehl
JAN gEhL, RENowNEd dANiSh ARchitEct, uRBAN dESigN coNSuLtANt ANd chAMPioN of thE 
huMAN ScALE, iS A gREAt BELiEvER iN wALkiNg. “thERE iS MoRE to wALkiNg thAN wALkiNg”, 
hE SAYS, A PoiNt which MitRA ANdERSoN-oLivER hAS cAuSE to REfLEct oN ovER thE two dAYS 
SPENt PuRSuiNg JAN oN foot duRiNg hiS tRiP to MELBouRNE foR AN iNtERNAtioNAL StudY touR, 
duRiNg thE hottESt AutuMN wEEk iN victoRiA’S hiStoRY.

Dressed in signature black, with his 
trusty, wide-brimmed parking 
inspector’s hat at the ready (“I have 
the Perth one, I have the Adelaide 
one, I have the Sydney one, the 
Wellington one and actually, I have 
the Hobart too. They are all wide 
brimmed and very good for 
holidays”), Jan Gehl and City of 
Melbourne Manager of Urban 
Design, Rob Moore, guided us 
through the history of Melbourne’s 
now celebrated streetscapes and 
reflected on their vision of the 
elements of a liveable city. Much of 
what we Melburnians now take for 
granted – laneway culture, outdoor 
dining, Copenhagen-style cycle 
lanes, the gradual erosion of the 

pre-eminence of the car in favour of 
the pedestrian and cyclist – are 
revealed as a consequence of Gehl’s 
influence – and the perseverance of 
local collaborators Rob Adams 
(architect and Director of City 
Design at the City of Melbourne) 
and Rob Moore.

Back in the 1970s, when Gehl 
was in Melbourne as a visiting 
professor, the value of street culture 
was not widely recognised. Robin 
Boyd’s The Australian Ugliness had 
been published over a decade 
earlier; in addition to being deemed 
‘unpatriotic’, its critique on 
‘featurism’ in Australian aesthetics 
and architecture was yet to make a 
broader impact. At this time, Gehl 

recalls walking down the deserted 
streets of inner Melbourne of a 
weekend: “It was neutron-bombed, 
not a soul – not even a cat. Now, 
internationally, Melbourne is 
ranking sky high, one of the best 
cities in the world. Everybody who 
has been down here has been raving 
about the quality of the streetscapes, 
and the care that’s been taken.”

Working with the City of 
Melbourne in 1993 (Gehl was 
invited by the council to conduct a 
Public Spaces and Public Life 
survey – and again for a 2004 
update), a key recommendation was 
to create opportunities for outdoor 
dining, mimicking the success of the 
grand boulevards of Paris and the 
communal squares of Rome. The 
suggestion was ridiculed in a city 
famous for its icy southerlies and 
four-seasons-in-one-day climate. 
Yet, twenty years later, Melbourne 
boasts the highest ratio of street 
furniture per person in the world; 
outdoor cafes have increased from 
less than 50 in 1990 to over 600 
today; the number of pedestrians in 
the city on weekday evenings has 
doubled; and Swanston Street has 
more pedestrians per day than 
Regent Street in London.

Jan Gehl has made it his life’s 
work to provide convincing 
evidence for this investment in 
public life. His published titles 
speak to his enduring commitment 
to and singular focus on the human 
subject, beginning with Life Between 
Buildings in 1987 and continuing on 
with variations on the theme: Public 
Spaces, Public Life (1996), New City 
Spaces (2000), New City Life (2006) 
and most recently, Cities for People beFORe: bROADwAy AND Times squARe, New yORk CiTy, PRe-2007. CONGesTiON, CAbs AND CAR CuLTuRe DOmiNATe. PHOTO COuRTesy DePARTmeNT OF TRANsPORT (DOT).

THe mAN iN bLACk. jAN GeHL sNAPs A meLbOuRNe LANewAy view. PHOTO by euGeNiA Lim – AssembLe PAPeRs.
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(2010) (in which Melbourne 
features prominently). For his part, 
Gehl credits the “grandmother” of 
humanistic planning, Jane Jacobs 
for drawing attention to the 
importance of human scale. “Fifty 
years ago she said – go out there 
and see what works and what 
doesn’t work, and learn from reality. 
Look out of your windows, spend 
time in the streets and squares and 
see how people actually use spaces, 
learn from that, and use it.”

Gehl has taken this approach 
literally, spending countless hours 
walking the streets of cities around 
the world, studying life beneath, 
between and around buildings. 
“Man was made to walk”, Gehl 
reminds us. “All our senses are made 
for being a walking animal – for that 
speed, for that horizontal perception 
– and when we are in that natural 
environment that we are meant for, 
then we can watch and talk and kiss 
as we were meant to as human 
beings.” Forty years of this close 
observation of human behavior 
(rather than a more theoretical 
engagement with urban studies: “I 
am not much into reading”, he 
confesses) lies behind Gehl’s core 
beliefs of treating pedestrians and 
cyclists “sweetly” and the need for 
the city to be an “invitation” to 
spend time, a welcoming and 
sustaining place for people to live. 
“A good city is like a good party”, he 
says. “You know it’s working when 
people stay for much longer than 
really necessary, because they are 
enjoying themselves.”

Jan’s generous nature is tested on 
the subject of “starchitecture”. He 
has no time for what he terms “bird-
shit” architecture, the legacy of 
modernists – “architects travelling 
all over the world to drop their 
towers”. Or, what he sees as the 
increasing obsession with form in 
contemporary city building and 
skyscrapers, which he compares to 
his wife’s perfume bottles that 
decorate the bathroom shelf. Each 
new building reaches higher, in 
more complex formations than the 

last. This is, he says, the “Brasilia 
syndrome” – the creation of cities 
and spaces which look magnificent 
from a plane, or in the architect’s 
render, but do nothing for the 
people that need to live in them.

Unsurprisingly, he is not entirely at 
home with the “New Wave” or “New 
Pragmatism” of Danish architecture 
currently sweeping the globe (think 
urban infill developments and think 
BIG). However, he confesses that 
starchitect Bjarke Ingels has now, in 
fact, become one of his “very special 
friends”. “I started by criticising his 
stuff as senseless and unfeeling and 
with no concern for people. But now, 
he comes to me with his design and 
he says to me, look at this group floor, 
look at this project, it is much better 
than the previous ones, isn’t it? And I 
was over at his place the other day, 
and he had a new book and I grabbed 
one. And he wrote in it: Bjarke loves 
Jan. And now I have that at home.”

While making cities for people is a 
battle that Gehl continues to fight, he 
feels the winds of change are behind 
him. “It is the third time that the 
architecture profession has given me 
their highest honour – and that is 
very nice. This is a sign that the kind 
of work that I do has been accepted, 
not only by the architecture 
profession worldwide but my own 
people in Denmark, the fatherland, 
which for many years has treated this 
area disdainfully, overlooked it, 
pretended it was not there.” Gehl 
Architects now works in thirty 
countries, with a core team of over 
forty staff, consulting on public life 
and guidelines for city development, 
increasingly in developing countries. 
With satisfaction, Gehl reflects that 
“it took a long time for Jane Jacobs to 
be heard, but now she has been heard, 
and I am her humble grandson.”

And, in city planning itself, from 
the United States to rapidly 
urbanising China and India, “one 
city after the other is converting, 
wanting to ‘do a Melbourne’”. Gehl 
sees a “new paradigm” of urban 
development emerging, driven by a 
fundamental concern for life, rather 

than the efficient flow of traffic. “In 
what I call the ‘reconquered cities’, 
we have won back the right to be in 
the city from the car, and we can 
now enjoy the age-old joy of people 
meeting people, which is why 
people came to cities in the first 
place.” Melbourne, he says, has been 
transformed from a city where we 
once rushed to the office and back 
home again, (“like ants to their 
various places and when they are 
finished they go down like ants 
down in the hole again”), to “a city 
which really is very inviting for 
promenading, and for lingering and 
sitting and enjoying, and looking at 
the girls or whatever you do.”

As Gehl takes his leave, donning 
his parking inspector hat, he leaves 
me with a parting caution: “You go 
down and see the Docklands, and 
they are 30 years behind what the 
city can do. They think that if they 
just have enough architects it must 
be a good city – but it is just another 
assembly of these perfume bottles.” 
You will not, Gehl stresses, maintain 
a liveable city by thinking of the 
beauty of the buildings first, or from 
privileging the happiness of the 
motor car over the interests of 
people. Rather, it is how the buildings 
land, how they are connected, and 
how the public spaces around them 
are organised that will define the 
success of the cities of the future.

Many thanks to Anna Esbjørn, 
Senior Project Manager and Mette 
Løth Rasmussen, Researcher at The 
Danish Architecture Centre (DAC) 
who organised the study tour for 
The International Federation for 
Housing and Planning (IFHP) for 
inviting Assemble Papers to attend 
part of the tour and for assistance 
with this article. Big thanks to Jan 
Gehl for his patience and candour 
while we pursued him across the 
streets and rivers of Melbourne for 
this interview. 

FOR mORe iNFORmATiON ON THe wORk OF  
GeHL ARCHiTeCTs visiT: GeHLARCHiTeCTs.COm

AFTeR: THe sAme LOCATiON, bROADwAy AT Times squARe iN 2009, AFTeR GeHL ARCHiTeCTs wORkeD wiTH THe CiTy OF New yORk AND THe DePARTmeNT OF TRANsPORT ON A mAjOR 
uRbAN ReALm AND biCyCLe sTRATeGy iN New yORk. PHOTO COuRTesy DePARTmeNT OF TRANsPORT (DOT).
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utiLitARiAN You TexT by euGeNiA Lim | PHOTOGRAPHy by HiROsHi yODA

Canine contemporary: 
Architecture for Dogs
kENYA hARA doESN’t dESigN ‘thiNgS.’ hiS cEREBRAL YEt ELEgANt woRk iN oBJEct ANd ExPERiENcE 
dESigN AS thE diREctoR of hARA dESigN iNStitutE ANd thE cREAtivE diREctoR At MuJi, SEEkS 
to iNfuSE A SENSE of idENtitY ANd MEMoRY iNto dESigN. RAthER thAN dESigNiNg PRoductS, 
hARA dESigNS hAPPENiNgS oR “MENtAL EvENtS” – thE cREAtioN of A LAStiNg iMPRiNt oN thE 
MiNd of thE viEwER oR AudiENcE. oNE of hARA’S cuRRENt PRoJEctS iS ARchitEctuRE foR dogS, 
A tRAvELLiNg ExhiBitioN ANd oNLiNE RESouRcE dEdicAtEd to thE PRoLifERAtioN of NovEL, diY 
coNtEMPoRARY ARchitEctuRE foR MAN ANd woMAN’S BESt fRiENd.

Hara commissioned leading 
designers to create thirteen bespoke 
pieces of architecture for their chosen 
breed of canine (Chips, our resident 
greyhound is patiently awaiting her 
own design), including MVRDV for 
the Beagle, Sou Fujimoto for the 

Boston Terrier, Atelier Bow-Wow for 
the Dachshund, TORAFU 
Architects for the Jack Russell 
Terrier, Shigeru Ban for the Papillon 
and Toyo Ito for the Shiba.

The results are playful and 
whimsical yet sleek. And with 

blueprints for each of the individual 
designs available for download 
through the project website, 
Architecture for Dogs is an invitation 
to dog lovers everywhere to get out 
their hammer, saw and nails and 
build, remix or hack these open 
source designs.

In his D-tunnel design for the Tea 
Cup Poodle, Kenya Hara has created 
a timber staircase and viewing 
platform – an installation that seeks 
to elevate dogs to the height of their 
owner, a fanciful design with 
egalitarian underpinnings. Hara 

notes: “dogs, who spend their lives at 
the side of humans, must accept 
human scale. This architecture is an 
apparatus for the purpose of 
naturally bringing dogs and humans 
eye to eye.” Since the domestication 
of the Grey Wolf several tens of 
thousands of years ago, humans have 
‘done a Darwin’, breeding and 
selecting dogs’ physical attributes, 
traits and temperaments according 
to their own design. “When the dog 
runs up the stairs, he ends up at just 
the right height to be face-to-face 
with a person. I thought up a device/
installation that equalises human 
scale and dog scale.”

As the curator and initiator of the 
Architecture for Dogs project, Hara 
acknowledges and pays tribute to the 
quiet and often under-represented 
symbiosis between dog and owner. 
“Dogs are people’s partners, living 
right beside them, but they are also 
animals that humans, through 
crossbreeding, have created in 
multitudes of breeds. Re-examining 
these close partners with fresh eyes 
may be a chance to re-examine both 
human beings themselves and the 
natural environment.”

So far, Architecture for Dogs has 
presented exhibitions in the US, 
including installations and dog-ins 
at Design Miami and at Long 
Beach Museum of Art, and in Japan 
at Tokyo’s Toto Gallery.

In coming years, Kenya Hara will 
curate more projects exploring the 
underlying structural and 
experiential design of daily life. 
“Emptiness is the backbone of my 
aesthetic sensibility”, says Hara. “The 
concept of emptiness is the implicit 
foundation of every aspect of 
Japanese culture, architecture, design, 
communication… the ancient 
Japanese did not see nature as wild. 
They saw its abundance and believed 
that nature teaches us how to lead 
rich lives accordingly.” Stay tuned for 
“Architecture for Swimming” and 
“Architecture for Sleeping”.

wANT TO TReAT FiDO TO His OR HeR OwN PieCe OF 
HOmemADe CONTemPORARy ARCHiTeCTuRe? DOwNLOAD 
bLuePRiNT DesiGNs, wATCH HOw-TO viDeOs AND FiND 
OuT mORe AbOuT THe ARCHiTeCTuRe FOR DOGs PROjeCT 
HeRe: ARCHiTeCTuReFORDOGs.COm. TO FiND OuT mORe 
AbOuT keNyA HARA, visiT THe HARA DesiGN iNsTiTuTe 
NDC.CO.jP/HARA/eN
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thiS vERticAL LifE TexT by jAmes sTePHeNs | PHOTOGRAPHy by euGeNiA Lim

The Cairo: romance 
and the minimum flat
A LEAfY ARt dEco gEM BuiLt BY AuStRALiAN ModERNiSt ARchitEct BESt ovERENd, cAiRo fLAtS 
wAS coMPLEtEd iN 1936. thiS PoSt-dAtEd ovERENd’S SEPtEMBER 1933 ARticLE ‘A MiNiMuM 
fLAt with MAxiMuM coMfoRt’ iN thE PuBLicAtioN ‘AuStRALiAN hoME BEAutifuL’. wRitER 
JAMES StEPhENS tALkS to foRMER RESidENt kAtE RhodES ABout thE RoMANcE ANd quiRkS 
of hER cAiRo dAYS.

Welcome to this column about the 
culture of apartments. While this 
section is called This Vertical Life, 
Cairo Flats isn’t very tall. If anything, 
it’s U-shaped. Cairo Flats is a 
horseshoe of brick and reinforced 
concrete from the 1930s that faces 
from Fitzroy onto the Carlton 
Gardens over Nicholson Street. It 
consists of 20 studios and eight one-
bedroom apartments, is bordered by 
greenery and embraces a garden on 
its own site that each flat opens onto 
or overlooks. Apart from balconies 
and stairs, the perimeter of the 
building is even, with bedrooms and 
bathrooms interlocking internally in 
the floor plans. The roof is flat, and 
was intended as a social – even 
sporting – space for residents and 

guests, accessible by curved, 
cantilevered concrete stairs. The main 
building was originally accompanied 
by a shop and communal dining 
room, eight car garages and two 
communal laundries.

Access to each flat is from 
external pathways on the west and 
south. The entry hall of each flat has 
a telephone, and all front doors are 
green with a round port-hole 
window. Each hallway opens onto 
an open timber-floored living space, 
which includes seating space for 
two over a meal. Despite the shop 
and communal dining room, each 
flat has a small kitchenette that sits 
next to the entry hall on the south 
or west, featuring a gas cooker, sink 
and storage space. The walls and 

ceiling of the living space meld in a 
curve with no cornices. Opposite 
the entry and kitchenette, the living 
space links to the outdoors through 
a large window and door onto a 
cement-finished sun balcony with 
curved corners at ground level or 
cantilevered from the first floor, 
facing north or east.

Built by Best Overend, Cairo 
Flats was completed in 1936. In 
Australian Home Beautiful, Overend 
described the desire for ‘minimum 
flats’ in London, where he had 
recently been living and working. 
Among other things, it included a 
floor plan of a ‘minimum flat’ that 
was not dissimilar to floor plans used 
in Cairo Flats. The ‘minimum flat’ 
allowed Overend to recalibrate the 
elements of a home. An economical 
layout and affordability met 
fashionability and comfort not 
normally associated with a bachelor 
pad, studio or bedsit. While slimming 
down the private living space and 
kitchen area, the designer magnified 
the shared spaces, both functional 
and social, through the gardens, the 
laundries and even the roof. There 
were flourishes in the use of finishes, 
including importing the design of 
curved aluminium door handles 
from London. The seemingly 
unsupported stairs were exotic, even 
unique, at the time of their design.

Cairo Flats has since been 
renovated, and the roof is no longer 
considered structurally safe for 
people to access. Until a recent 
residential conversion, the shop still 
operated as a milk bar on Hanover 
Street. The dining room is gone and 
The Cairo Flats are now simply 
residential. Yet what was meaningful 
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then is still meaningful now, despite 
the changes. People are still drawn 
to Cairo Flats because of its history, 
its lean, spatial economy and its 
connection to Melbourne’s inner 
city gardens, and proximity to bars, 
the CBD, universities, museums 
and galleries.

Daniel Palmer (lecturer in the 
faculty of Art, Design and 
Architecture at Monash University) 
and Kate Rhodes (curator at the 
Design Hub, RMIT University) are 
now married, but made their first 
step towards living together when 
they moved into two adjacent 
studio apartments at Cairo Flats 
over ten years ago as students. 
They’d been attracted by an ad 
stating ‘Garden Setting, Nicholson 
Street.’ The pair knew that Cairo 
Flats was architecturally significant, 
and so studied its history and layout 
before Dan applied to move in. Two 
months later Kate moved into the 
studio next door, and bingo, the 
couple of just a few months were 
living together.

For a long time the Cairo flats 
have attracted residents who are art, 
design and architecture makers or 
thinkers. As Kate said, “At first, we 
didn’t know anyone there, but soon 
found that we did.” Two work 
colleagues were neighbours, and 
soon, another friend moved into the 
building. “I remember getting to 
know a lovely woman who would 
always lose her keys, and have cups 
of tea with us waiting for the 
locksmith to arrive.”

“Our two studios seemed like a 
bigger space. We’d run between each 
other’s rooms when working for last 
minute deadlines on articles. The 
doors were always open, and we’d 
spill out of rooms. Unless there was 
bad weather, we always had breakfast 
on the balcony, in our two butterfly 
chairs. But it wasn’t spacious, and if 
your blinds were open, you were on 
show. It was lucky that we didn’t own 
a lot of furniture and things. The bed 
was a couch when entertaining 
guests. Dan had a kidney-shaped 
coffee table that served as a dining 

table, and we always ate sitting on 
the floor. We spent a lot of time 
planted in front of our desks too. 
Dan has a huge library. Somehow it 
managed to fit. Things were always 
piled up – there were books in the 
bathroom cupboard.” Sadly, the 
polish of the place had faded, and 
become a little harsh. The 
kitchenettes were decrepit. Repairs 
had not always been done with care; 
a lot were not in keeping with the 
history of the design. They had been 
let go. “The rooftop was not safe 
anymore, so you weren’t allowed up, 
but we went up to look anyway.”

“There was a milkbar when we 
were there. It sold only one 
newspaper and one type of milk. 
That’s all they had. They would 
close for the day when they sold out. 
It was beautiful living there though. 
The shared garden felt like your 
own garden… an incredible sense of 
green. We were conscious of living 
somewhere that was special, and we 
felt we were experiencing part of 
Melbourne’s history.”
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MAdE iN MEtRoPoLiS TexT by euGeNiA Lim 

Best in Park:  
interview with 
Christina Teresinski
chRiStiNA tERESiNSki BELiEvES iN digNitY ANd dAPPERNESS foR huMANS ANd dogS ALikE. AS 
fouNdER ANd dESigNER At BESt iN PARk, chRiStiNA ANd hER tEAM of cRAftSPEoPLE dESigN 
foR cANiNES. iN AN iNduStRY thAt PRiviLEgES giMMickS ANd ExPENdABiLitY, BESt iN PARk 
StANdS out BY PRoduciNg “oLd fAShioNEd” PRoductS BASEd oN quALitY MAtERiALS, chAMPioN 
woRkMANShiP ANd cLASSic dESigN.

In 2011 we adopted Chips the 
rescue greyhound and she is now a 
permanent fixture at the office – we 
are officially “dog people” here at 
Assemble HQ. Which is not to say 
we don’t find cats cuddly; we just 
happen to be hound tragics. And 
we’re not alone – at 66% of all 
households, Australia has the 
highest rate of pet ownership in the 
world. And, it seems that dogs are 

more than just a pretty face or a 
waggy tail – they contribute to a 
calmer workplace and, according to 
Martin Mulcahy of The Atlantic, 
health studies in the UK, Australia, 
China and Germany have found 
that dog owners “enjoy longer 
lifespans on average” with health 
attributes for young and old 
including “weight maintenance, 
reduced blood pressure, and 

improved cardiovascular fitness.” 
Canine companionship also appears 
to boost self-esteem and in some 
cases, even ease the frequency or 
impact of depression. In fact, in 
2009, Japanese researchers found 
that the reason why the reciprocity 
between humans and dogs is so 
strong is that it’s controlled by 
oxytocin — the same “love” 
hormone that connects mothers and 
newborns, reduces anxiety and 
depression, and builds trust and 
intimacy. No wonder Chips reckons 
she’s boss.

Christina Teresinski is the 
founder and designer at Best in 
Park, an “old fashioned” outfitter for 
man’s best friend. Doing her 
personal best to reciprocate the 
high-regard and esteem of our 
canines, Christina runs a small yet 
expanding empire, selling her classic 
leads, collars and jaunty accessories 
online and at a hand-picked 
selection of lifestyle stores across 
Australia, Hong Kong, South Korea 
and the states. Overall, the pet care 
industry continues to grow globally. 
In 2006, Australians were already 
spending AU$4.62billion on their 
pets, while in 2012, the US will spend 
over US$52billion on theirs. Japan 
too is becoming a “pet superpower”– 
as the human birth rate declines and 
the population ages, the pet 
population is steadily growing. A 
recent article in The Guardian by 
Ruth Evans and Roland Buerk 
explores the current obsession with 
pet care in Japan. Official estimates 

put the pet population at 22 million 
or more (by comparison, there are 
only 16.6 million children under 15). 
Pet yoga, pet onsens (hot springs) 
and canine couture by luxury brands 
such as Chanel, Dior, Hermès and 
Gucci are now de rigeur as Japanese 
families choose pet pampering over 
actual parenthood.

Back at Best in Park HQ, the 
emphasis is not on bling or excess 
but rather, on designs for life. To 
Christina, “timelessness is what it’s 
about. The brand is an extension of 
what I like. After all, what you dress 
your dog in is an extension of your 
own style – you are accessorising 
them after all.” This approach sets 
Best in Park apart in an industry that 
privileges gimmicky, throwaway 
products or luxury extravagance 
over simplicity, longevity and quality. 
Eugenia sat down with Christina 
during a typically busy Best in Park 
day, while Walter (Christina’s muse, a 
black poodle) watched on.

When did you first come up with the 
idea for Best in Park – was there an 
“ah-ha” moment?

I’ve always loved dogs, I grew up with 
a loyal companion. I was looking for 
collars and leads when I got Walter. 
The moment of truth came when I 
was at an upmarket pet emporium, 
surrounded by pink and diamantes, 
that I thought in exasperation “what 
to do?” After two years spent working 
up the confidence, I launched at the 
end of 2009. Critical to production is 
local craftspeople – building long 
term relationships and mutual respect 
and making sure they feel like it’s 
their business too, that they are happy 
with their work and the end product. 
It’s a niche business with a local focus.

What inspires the Best in Park brand 
and why?

Dapper events like The Tweed  
Run, vintage men’s accouterments, 

bespoke luggage. Why? They capture 
the essence of true craftsmanship 
and quality. Also Tumblr sites like 
Convoy from Sweden, which curates 
a global urban life in pictures.

Best pooch walk locations in 
Melbourne?

“Nojo” (north of Johnston street) 
and Edinburgh Gardens. My local is 
the park next to the Fitzroy Pool. 
“Sojo” (south of Johnston street), 
down George, Gertrude and Smith 
streets. Not every walk culminates in 
the park as I like walking around the 
streets, getting inspiration. I get 
inspiration from the street – it can be 
anything: yellow stitching on a brown 
loafer and the detail in simple things, 
men’s clothing, leather patches, my 
late grandfather’s tweed cap.

 besTiNPARk.COm

visit assemblepapers.com.au 
to read the full article.

iN DOG we TRusT iNDeeD… besPOke “DisTiNGuisHeD” COLLARs. PHOTO by NiCk bLAiR, COuRTesy besT iN PARk.

biLLie AND CHRisTiAN. COLLAR by besT iN PARk. PHOTO by keLLy THOmPsON.
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PoLLiNAtE TexT by AssembLe PAPeRs 

TORAFU Architects  
× Mr Kitly
At thE coRE of PoLLiNAtE iS thE NotioN thAt thE MEEtiNg of MiNdS cAN gENERAtE  
“cRoSS-PoLLiNAtEd” idEAS whiLE ALSo PRovidiNg iNSight iNto divERSE cREAtivE PRocESSES. 
whEN wE hEARd thAt toRAfu ARchitEctS wouLd BE ExhiBitiNg At MR kitLY, wE got A Bit 
SwooNY. hERE wAS ouR fiRSt PAiRiNg, A chANcE foR A SigNificANt JAPANESE PRActicE ANd A 
JAPAN-oBSESSEd dESigN PuRvEYoR to coNvERSE.

TORAFU is an architectural studio 
that balances design constraints with 
curiosity and playfulness, as evident 
across its projects small and large. 
From the whimsical yet practical 
design of everyday objects to 
commercial interiors or residential 
projects, TORAFU is unique (we’ve 
previously featured their remarkable 
concrete House in Kohoku on our 
website). Based in Tokyo, TORAFU 
is headed up by directors Koichi 
Suzuno and Shinya Kamuro whose 
partnership formed organically 
through project work, including 
Claska Hotel’s Template room, the 
paper-light Airvase, and interior 
architecture and design for 
companies such as Freitag and Aesop.

Koichi Suzuno was in Melbourne 
last year as the TORAFU 
representative, for an exhibition at 
Mr Kitly, a shop and gallery of 
design, homewares and books that 
collects the delicate sensibility and 
aesthetic of owner Bree Claffey. As 
Bree notes, Mr Kitly is “my life on 
sale in many ways and it’s a bit 
uncompromising in that regard. It’s 
the stuff that I love rather than stuff 
that’s going to sell like hotcakes. I 
have this because I love it.” Having 
lived in the Kansai region of Japan, 
Bree’s beautifully edited range of 
objects look outwards – referencing 
her time there – but also inwards 
towards the personal and intimate. 
Mr Kitly is the three dimensional 

extension of Bree’s cult blog ii-ne-
kore and represents a kind of homely 
creative hub where retail objects and 
exhibitions sit together in dialogue.

The TORAFU exhibition at Mr 
Kitly came about through a chance 
visit to the store by Koichi’s wife 
Melinda. Koichi was no stranger to 
the antipodes however, having 
spent a year working with Kerstin 
Thompson architects in Melbourne, 
and also regularly visiting Australia 
due to family and project work. 
Our discussion took place during a 
break in exhibition install. Present 
were Bree Claffey (owner, Mr 
Kitly), Koichi Suzuno (co-director, 
TORAFU architects), his wife 
Melinda and two daughters, and 
Eugenia Lim (editor, Assemble 
Papers). What follows is an edited 
version of the wide-ranging, 
Japanese-English conversation.

Context and cultural difference

Bree: (To Koichi) You were talking 
about how, when in a new country, 
you love to look at domestic living 
spaces. That for me is something that 
I do when visiting Japan. It’s about 
going down back streets to see small 
domestic arrangements that are very 
inspiring, very different…

Koichi: My feeling about Australia is 
it’s a bit like ‘the opposite’. for 
example, the seasons are reversed; 
summer is winter, autumn is spring. 
When I came to Australia, I noticed 
that lots of Japanese and Australians 
were mixing, lots of other nationalities. 
There’s also a real interest in Japanese 
culture. I had always wanted to be 
more free thinking… I grew up with 
Japanese customs and through a 
Japanese education system and I can 
easily put my thoughts into action, 
but from an Australian point of view, 
this can be seen as such a strange way 
of thinking. I also lived in Australia 
for one year, working with Kerstin 
Thompson architects and so wasn’t 
just a traveller here. Luckily, I can 
speak a little bit of English so I don’t 
experience that ‘outsider feeling’, 
however my wife Melinda, even 
though she can speak Japanese, in 
Japan she can be still viewed as a 
foreigner – like a gaigoku-jin.

B: That’s something I can understand. 
I think it probably applies to anyone 
leaving their home, going somewhere 
different and looking back. Maybe 
there’s something special about 
Japan because it does have quite a 
few rules and quite a tight culture. I 
think it is a bit different as an 
Australian. You don’t tend to reflect 
on your own culture as much, or 

there’s not as many surprises 
maybe… if you know what I mean? 
But it is interesting the gaigoku-jin 
feeling in Japan never goes.

Eugenia: (to Bree) Did you ever 
feel like Japan was home when you 
lived there?

B: Absolutely. The day-to-day life 
felt like home. Getting on my bike 
and riding through the back streets 
of Kyoto and knowing the 
neighbourhoods was home and it 
was just so beautiful and perfect for 
that time in my life. And because I 
was young… Koichi I’m not sure 
how old you were when you lived in 
Melbourne?

K: About 28.

B: Yeah I was quite young, 20-21 in 
Japan, and reflecting back I think in 
that time I was a bit like a sponge. 
Just collecting the precious moments. 
It had a big impact on my sensibility 
and my aesthetics at that time. It 
really just crystalised what I find 
beautiful. That was very special. The 
kind of non-design object in Japan is 
just so beautiful and available.

Koloro at Mr Kitly and the start of 
TORAFU

K: When I came to Melbourne one 
holiday in 2011, I would always make 
my way to Mr Kitly. So the initial 
thinking behind the exhibition 
started about one year ago.

B: It was interesting from our point 
of view because you were so busy in 
Paris at the time. How involved is 

your partner Shinya Kamuro with 
the ideas and design for this show, 
or was it more driven by you?

K: It was my hope to have an 
exhibiton at Mr Kitly.

E: When did you decide to become 
TORAFU as a team together?

K: In 2004, I was asked to design a 
room for the hotel Claska. I then 
asked Kamuro who was my friend 
to help me with the project. From 
there we began working together 
and formed TORAFU. In the 
Claska hotel room we had to 
accommodate the Sony robot pet 
AIBO, and we had three days to 
name our office. TO-RA-FU is just 
a sound. Architectural offices can be 
so serious and have a ‘difficult’ 
feeling, so TO-RA-FU is just a soft 
sound. I also didn’t want something 
with a meaning because sometimes 
meanings are not soft – I just wanted 
a group of sounds – soft sounds…

B: It is a very soft sound…

K: Like tofu… so soft

Inverted approach and starting with 
the ‘site’

TORAFU’s first project was for Claska, 
a design hotel in Meguro, Tokyo.

K: Our Template room in Claska was 
really our first project and luckily it 
appeared in many magazines and 
online. So we just started working… 
and after Template, we got to work 
on the design of the hotel rooftop 

TORAFu ARCHiTeCTs iDeA + PROCess 2004–2011 bOOk AT mR kiTLy. PHOTO by euGeNiA Lim.

THe ePONymOus mR kiTLy siTs ON THe sTAiRs OF  
“His sHOP.” PHOTO COuRTesy juLiAN PATTeRsON AND 
bRee CLAFFey.

“sHikO TeAPOT” AND “COPPeR CANisTeR” PRODuCTs 
sTOCkeD AT mR kiTLy. PHOTO COuRTesy mR kiTLy.

kOiCHi sHOws us THe TORAFu TemPLATe PROjeCT. 
PHOTO by euGeNiA Lim.

TORAFu’s FiRsT PROjeCT, THe TemPLATe ROOm FOR 
CLAskA HOTeL. PHOTO by DAiCi ANO COuRTesy TORAFu.
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and step by step we started. This was 
also our first interior project. Because 
I was a graduate architect and I 
previously worked in a large 
architectural office, I had to shift my 
thinking to interior design. I don’t 
see a difference between architecture 
and interiors however, and I think of 
everything as a ‘site’, a starting point. 
Template was such a small room, so 
my initial thinking was from a 
product perspective… thinking 
about the little objects, and items like 
a TV, freezer, dryer, all needed for a 
hotel room.

Normally my approach would be 
different, architecture first, interiors 
and then product with people last. 
In this case it was the reverse 
because it was such a small room 
and the products in my mind were 
so important for the concept. 
Architecture not always being on 
top – it is more equal this way and 
maybe more flexible…

B: Do you still think that way?

K: Architecture, interiors and 
product work together and in my 
mind are all a graduation from the 
same thinking. Normally, with 
Japanese ‘famous architecture’, once 
the work is finished, the architect 
removes all products and signs of 
life and then takes photos of the 
project – whereas I like to see all the 
products, the way of living…

B: This is a very different approach 
isn’t it?

K: This is my usual way of thinking, 
which I find more interesting. You 
know with architectural projects, 
the architect needs to design 
everything and sometimes even 
placing the furniture into a space, 
but I like different layers.

B: Architecture and products are so 
far apart – a house is about large 
ideas isn’t it? Beginning with the 
space and to bring it back down, 
beginning at that domestic level is a 
big difference…

K: When designing furniture I also 
want to give ‘the site’, for example 
the Skydeck product has a ‘site’ – a 
balcony is the only place where you 
can use it. I place these conditions 
onto each product because 
sometimes, the end product can be 
too open. Sometimes however one 
concept, one idea can solve and work 
perfectly with imposed condition.

B: One big long table which starts 
off as furniture and becomes almost 
architecture with space underneath 
that people can use… This crossover 
between furniture and architecture 
is very interesting, the synthesis is 
nice. I love TORAFU products, but 
the ones that are so simple with a 
direct use really inspire.

From inspiration to documentation

From soft-textured studio names to 
portable balcony bars, the 
conversation flows to inspirations.

K: I try to read lots of comics. I love 
Yokoyama Yuichi, who’s a graphic 
artist and I even used his comic 
character for a shop. It was a 
Japanese shop in San Francisco 
called New People Centre – which is 
very connected to manga so I used 
his characters for the furniture.

B: Did you get to meet him?

K: Oh yes, by chance I got to meet 
him. He then told me about his 
Japanese manga exhibition and I 
was lucky enough to design the 
exhibition space for him.

K: I went to his house and he records 
all the conversations with his 
friends… always.

M: All the time on tapes…

B: What does he do with it?

K: When he is drawing and painting 
he listens to it like a radio to relive 
the interesting feelings again and 
again. I love his work, it’s so good!

B: Are documents important for 
your work? Like our gallery, we 
have lots of shows and we try to 
document them but sometimes 
can’t… there’s one continual 
presence and then we move onto 
the next show… I wish that I 
documented more because there’s 
been so much amazing work shown.

K: For me architecture projects have 
such a long span… even buildings in 
Tokyo have been demolished and 
rebuilt so many times even I can’t 
remember what kind of building was 
there previously… for me people 
and memories are important.

So I use my camera to document 
all my projects, placing photos on 
our website… photos and also our 
book are important to show I think. 
I cannot show architecture that I’m 
designing because a house project 
can be yearlong. For these projects I 
need to ask the client if I can enter 
because I’m still largely a stranger. I 
think this is important because 
architecture I cannot carry… 
products like my Airvase I can carry.

E: You can’t carry a building.

K: Yeah, I cannot carry a building 
(laughter).

mANy THANks TO miNAHO sAkANe AND THe TeAm 
AT TORAFu ARCHiTeCTs FOR THeiR CROss-COuNTRy, 
biLiNGuAL suPPORT iN mAkiNG THis iNTeRview A 
ReALiTy. THANk yOu TO kOiCHi suZuNO AND bRee 
CLAFFey FOR TAkiNG THe Time TO sHARe TeA AND 
CONveRsATiON iN wHAT wAs A busy Time PRePARiNG 
FOR THe kOLORO exHibiTiON. A HuGe THANks TO LeON 
GOH FOR His CReATive CONTRibuTiON, wORDs AND 
mAkiNG THis HAPPeN iN THe FiRsT PLACe. 
visiT: TORAFu.COm AND mRkiTLy.COm.Au

sTARTiNG wiTH ‘THe siTe’ iN THe ARCHiTeCTuRe OF 
TORAFu. skyDeCk PHOTO by FumiNARi yOsHiTsuGu 
COuRTesy TORAFu.

iNNeR CReATive wORLDs uNFOLD iN THe kOLORO Desk by TORAFu. PHOTO by LAuReN bAmFORD.
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RAchEL ELLiot-JoNES
AssembLePAPeRs.COm.Au
mANy–mANy.COm.Au

 

RACHeL is THe iNCOmiNG eDiTOR OF AssembLe PAPeRs, 
HeLmiNG THe sHiP wHiLe euGy Lim is ON bAby LeAve. iN 
ADDiTiON TO wORkiNG ON AP, sHe is THe CO-FOuNDeR OF 
mANy mANy AND THe OCCAsiONAL PubLiCATiON HOuse 
weAR, wHiCH exPLORes NOmADiC CuLTuRe ACROss ART, 
DesiGN, ARCHiTeCTuRe AND wRiTiNG. Rej LOves jAPAN, 
bReAD PRODuCTs, AND DANCiNG.
 

EugENiA LiM
euGeNiALim.COm

 

euGeNiA is AN ARTisT. sHe HAs A weAkNess FOR THe 
FiLm ‘wAyNe’s wORLD’ AND CONTemPORARy ART THAT 
mixes THe HiGH AND LOw bROw. A CO-DiReCTOR OF 
CHANNeLs FesTivAL, euGeNiA is ALsO THe FOuNDiNG 
eDiTOR OF AssembLe PAPeRs. CuRReNTLy ON 
mATeRNiTy LeAve, euGeNiA Lives iN meLbOuRNe 
wiTH HeR HusbAND, THeiR yOuNG DAuGHTeR AND 
CHiPs THe GReyHOuND.
 

giuSEPPE (PiNo) dEMAio
AssembLePROjeCTs.COm.Au
LOCALPeOPLes.COm
NDCFRee.ORG

GiusePPe is CReATive DiReCTOR OF AssembLe PAPeRs 
AND A DiReCTOR OF AssembLe. wHiLe kNOwN FOR THe 
CReATiviTy He OFFeRs HiGH-PROFiLe CLieNTs THROuGH 
His CReATive seRviCes AGeNCy LOCAL PeOPLes AND As 
A FOuNDeR OF NCDFRee, He is ALsO FAmOus FOR His 
beARD — ONe OF THe mOsT COveTeD FACe-wARmeRs 
iN meLbOuRNe.

quiNo hoLLANd
AssembLePROjeCTs.COm.Au
FieLDwORkPROjeCTs.COm.Au

quiNO HOLLAND is AN ARCHiTeCT AND CO-DiReCTOR OF 
AssembLe. He is ALsO A CO-DiReCTOR OF FieLDwORk, 
AN ARCHiTeCTuRe PRACTiCe. quiNO is A keeN GARDeNeR 
AND CyCLisT wHO is mOsT HAPPy iN THe GReAT OuTDOORs 
OR CONTemPLATiNG bRuTALisT ARCHiTeCTuRe (wHAT 
A NeRD! — eD.). isAmbARD kiNGDOm bRuNeL is AN 
eNDuRiNG HeRO.
 

BEN kEck
AssembLePROjeCTs.COm.Au
FieLDwORkPROjeCTs.COm.Au

beN is A CO-DiReCTOR OF AssembLe AND A CO-
DiReCTOR OF FieLDwORk, AN ARCHiTeCTuRe PRACTiCe. 
His bACkGROuND is iN FiNANCe, PROPeRTy AND 
LAw. beN PROviDes eDiTORiAL suPPORT ON THe 
PRACTiCAL mATTeRs seCTiON AND is A meTiCuLOus 
PROOF ReADeR. He is A keeN sOCCeR PLAyeR AND AN 
ADvOCATe OF THe siesTA.

MitRA ANdERSoN-oLivER
sCHOOLHOusesTuDiOs.COm.Au

miTRA ANDeRsON-OLiveR is AN uRbAN PLANNeR AND 
POLiCy ANALysT AT sGs eCONOmiCs AND PLANNiNG. 
ALsO A bOARD membeR OF sCHOOLHOuse sTuDiOs, 
miTRA is iNTeResTeD iN THe POLiTiCs OF CiTy 
buiLDiNG AND THe CReATive FORCes THAT DRive iT. 
sHe HAs A bACkGROuND iN LAw AND is CuRReNTLy 
wRiTiNG A mAsTeRs THesis ON AFFORDAbLe HOusiNG 
POLiCy iN meLbOuRNe.

MARc MARtiN
mARCmARTiN.COm.Au

mARC mARTiN is AN iLLusTRATOR bAseD iN meLbOuRNe, 
AusTRALiA. wORkiNG wiTH wATeRCOLOuRs, FeLT-TiP 
PeNs, iNk, PeNCiL, sCANNeD TexTuRes AND COmPuTeR, 
mARC’s wORk is A wORLD OF DeNse COLOuR, RiCH 
TexTuRes, AND THe ODD sCRibbLe. HAviNG FORmALLy 
TRAiNeD As A GRAPHiC DesiGNeR, He sPLiTs His Time 
beTweeN His DesiGN sTuDiO LANZ+mARTiN, AND 
COmmissiONeD iLLusTRATiONs FOR vARiOus CLieNTs.
 

LEoN goh
LeONGOH.COm

LeON GOH is A FReeLANCe wRiTeR bAseD iN meLbOuRNe. 
He HAs CONTRibuTeD TO eyeLiNe, uNmAGAZiNe, ARTLiNk, 
ART & AusTRALiA, ALA CHAmPFesT AND RuNwAy mAGAZiNe 
AND is A ReGuLAR CONTRibuTOR TO bROADsHeeT AND 
jAPAN-bAseD sHiFT. LeON HAs A PReDiLeCTiON FOR 
CyCLiNG, RuNNiNG sPORTs TeCHNOLOGy AND is ALwAys 
OPeN TO THe POssibiLiTy OF beiNG swePT uP iNTO AN 
iNTeRNeT ReseARCH sHOe sPiRAL. 
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SuSANNAh wiMBERLEY
susANNAHwimbeRLey.COm

ZAN is A FReeLANCe PHOTOGRAPHeR wORkiNG iN 
meLbOuRNe & syDNey. HAviNG DAbbLeD iN sCieNCe 
PHOTOGRAPHy & mOTiON PiCTuRes, sHe FiNALLy 
FOuND HeR CALLiNG iN PORTRAiTuRe, PeRFORmANCe 
& DOCumeNTATiON wiTHiN THe CReATive & 
CONTemPORARy ARTs. HeR PHOTOGRAPHs ARe OFTeN 
PubLisHeD iN AusTRALiAN ART COLLeCTOR, ART 
mONTHLy AusTRALiA AND ReALTime. sHe is CuRReNTLy 
COmPLeTiNG A mAsTeRs AT THe sCA.  

JAMES gEER
jAmesGeeR.COm

bORN AND RAiseD iN meLbOuRNe, jAmes GeeR 
beGAN His PHOTOGRAPHiC CAReeR iN 1999 AND 
LAiD THe FOuNDATiONs FOR His PLACe iN THe 
FAsHiON AND LiFesTyLe CATeGORies iN New yORk 
CiTy. siNCe THeN, He HAs beeN COmmissiONeD by 
DisTiNGuisHeD PubLiCATiONs, ADveRTisiNG AGeNCies, 
eNTeRTAiNmeNT AND CORPORATe COmPANies 
wORLDwiDe. NOTeD FOR His PORTRAiTuRe, jAmes 
HAs beeN PRiviLeGeD TO PHOTOGRAPH NOT ONLy 
CeLebRiTies buT ALsO sOme OF mOsT imPORTANT AND 
iNFLueNTiAL FiGuRes OF OuR Time.
 

gEoRgiA NowAk
ROOm11.COm.Au

GeORGiA NOwAk is AN ARCHiTeCT wHO HAs sTuDieD 
bOTH ARCHiTeCTuRe AND sCuLPTuRe, AND wHOse wORk 
RePReseNTs A meRGiNG OF THe TwO. GeORGiA HAs 
wORkeD iN meLbOuRNe AND sTOCkHOLm, ResuLTiNG 
iN HeR sTRONG AFFiNiTy wiTH THe sCANDiNAviAN wAy 
OF LiviNG.
 

RAfAELA PANdoLfiNi
RAFAeLAPANDOLFiNi.COm

RAFAeLA PANDOLFiNi is A syDNey-bAseD PHOTOGRAPHeR 
AND viDeO ARTisT. THROuGH iNTRiCATe sTuDies OF 
PeRFORmANCe, DANCe AND THe DeCORATive, RAFAeLA 
exPLORes CONTemPORARy RiTuAL. RAFAeLA’s imAGes 
OF NiGHTLiFe ARe OFTeN PubLisHeD ONLiNe iN THe 
THOusANDs, GOODGOD smALL CLub AND OysTeR. HeR 
wORk is HeLD PRivATeLy iN COLLeCTiONs THROuGHOuT 
AusTRALiA, THe uk & usA.
 

oLgA BENNEtt
OLGAbeNNeTTPHOTOGRAPHy.COm

OLGA beNNeTT is A FReeLANCe PHOTOGRAPHeR 
AND A visuAL ARTisT bAseD iN meLbOuRNe. HeR 
PHOTOGRAPHs ARe ReGuLARLy PubLisHeD iN 
FRANkie mAGAZiNe, smiTH jOuRNAL, FeAsT AND 
A Few OTHeR PubLiCATiONs. sHe is CuRReNTLy 
sTuDyiNG FOR HeR FiNe ART DeGRee AT viCTORiAN 
COLLeGe OF THe ARTs AND iT is TOO eARLy TO 
sAy wiTH CeRTAiNTy wHeRe THAT is GOiNG TO  
LeAD HeR. 

PAuL BARBERA
PAuLbARbeRA.COm
whEREthEYcREAtE.coM

PAuL bARbeRA is A ROviNG eye wiTH A GLObAL 
RePuTATiON As AN iNTeRiORs AND LiFesTyLe 
PHOTOGRAPHeR wHO wORks wiTH THe Likes OF vOGue 
LiviNG, eLLe DeCOR, FRAme, view ON COLOR, bLOOm, 
GRAZiA, bLACk bOOk & AD CHiNA. bAseD iN NyC, PAuL 
COmPLeTeD A bFA AT THe viCTORiAN COLLeGe OF THe ARTs 
iN 1994. His bLOG wHeRe THey CReATe (DOCumeNTiNG 
THe CReATive sPACes OF ARTisTs & DesiGNeRs) wAs 
PubLisHeD by FRAme iN 2011.

hEN ZEffERt
RiGHTNOw.ORG.Au

HeNRieTTA is A wRiTeR bAseD iN meLbOuRNe AND LONDON, 
AND A DOCTORAL sTuDeNT AT THe LONDON sCHOOL OF 
eCONOmiCs AND POLiTiCAL sCieNCe.

gABRiELA hoLLANd
POPPLANT.COm.Au

GAbRieLA’s seRiOus CAse OF iTCHy FeeT HAs LeD HeR 
TO DAbbLe iN eveRyTHiNG FROm FiLm PRODuCTiON, 
mANAGiNG AN NGO AND TRAveL wRiTiNG iN CusCO, TO 
wRiTiNG AND eDiTiNG FOR ONLiNe PubLiCATiON LeCOOL 
iN bARCeLONA. sHe is NOw bAseD iN meLbOuRNe, 
wHeRe sHe RuNs POP PLANT AND FReeLANCes As AN 
eDiTOR AND PROOFReADeR.
 

JAMES StEPhENS
vGsO.viC.GOv.Au

jAmes sTePHeNs is A LAwyeR PRACTiCiNG iN 
COmmeRCiAL, CONsTiTuTiONAL AND NATive TiTLe 
LAw. His quALiFiCATiONs ALsO iNCLuDe: LiviNG iN 
AN APARTmeNT, A buiLDiNG AND DesiGN DeGRee AND 
wRiTiNG AND eDiTiNG ARCHiTeCTuRAL PubLiCATiONs.
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